KaZkoks keistas menas
Edukacinis projektas jaunuoliams

That strange art
Educational project for young people

Jaunimo rengta paroda

O RUR
SMONSS?

Exhibition prepared by young people

WHIRT ARC
THT PIOPARL?







© Lietuvos nacionalinis dailés muziejus /
The Lithuanian National Museum of Art, 2022

© Sudarytojai, teksty autoriai, menininkai, fotografée /
Editors, writers, artists, the photographer, 2022

Bibliografiné informacija pateikiama Lietuvos
integralios biblioteky informacinés sistemos (LIBIS)
portale ibiblioteka.lt

Bibliographic information is available on the

Lithuanian integral Library information System (LIBIS)
portal ibiblioteka.lt

ISBN 978-609-426-173-2

Kazkoks keistas menas
Edukacinis projektas jaunuoliams

That Strange Art
Educational Project for Young People

Jaunimo rengta paroda

\ 4 (4 v
~SMONCS?
Exhibition prepared by young people

WHIRTE ARC
THT PIOPAC?

LIETUVOS LITHUANIAN
NACIONALINIS NATIONAL
DAILES MUSEUM
MUZIEJUS OFART

Vilnius 2022



KAZKOKS KEISTAS MENAS

EDUKACINIS PROJEKTAS JAUNUOLIAMS NACIONALINEJE DAILES GALERIJOJE. 2020-2022

O KUR ZMONES? PARODA NACIONALINEJE DAILES GALERIJOJE

202111 13-2022 02 06

PROJEKTO IR PARODOS KATALOGAS

SUDARYTOJAI / EDITORS:

Ona Akele, Lukrecija Jurenaite, Teja Kalpokaite, Emilija Lanevskaja,

Egle Nedzinskaite, Gabija Staryte, Marijonas Verbel

DIZAINERE / DESIGNER
Aurelija Slapsyté

VERTEJA / TRANSLATOR

REDAKTORES / COPY EDITORS:
Laura Patiomkinaite-Ceiké, Emma Stirling

FOTOGRAFE / PHOTOGRAPHER
Gintare Grigenaite

PROJEKTO DALYVIAI IR PARODOS RENGEJAI /

PARTICIPANTS OF THE PROJECT AND EXHIBITION CREATORS:
KURATORIAI / CURATORS ARCHITEKTAI / ARCHITECTS
Ona Akele
Roberta Alksnyte
Teja Kalpokaitée
Greta MarVaite
Marijonas Verbel

Saulé Andrejevaité
Enrieta Cicénaité
Rovena Karvelyté
Emilija Lanevskaja
Eva Piragyte
Elzbieta Poliakova

PARODOS DALYVIAI /
PARTICIPATING ARTISTS:

DIZAINERIAI / DESIGNERS

Aneta Beginskaite
Kasia Bojarun

Lijana Chmilkevic¢iuté
Morta Mazeikaitée
Justé Samuolyteé
Gabija Staryté

Zygimantas Augustinas, Irma Balakauskaite, Alvine Bautra,
Violeta Bubelyte, Vitalijus Butyrinas, Ramunas Danisevicius,

Alfonsas Dargis, Kristina In¢iaraité, Vytautas Jurkdnas,
Linas Jusionis, Gudrun Krebitz, Andrius Kvilianas,

Vitas Luckus, Aurelija Maknyte, Antanas Martinaitis,

Rute Merk, Henrikas Natalevicius, Tymonas Niesiolovskis,
Damir Oc¢ko, Vygantas Pauksté, Audrone Petrasianaite,
Marija Teresé Rozanskaité, Edmundas Saladzius,
Dominykas Sidorovas, Eglé Vertelkaité, Ugné Zilyte

PARODOS AMBASADORE /
EXHIBITION AMBASSADOR

Gabriele Vilkickyte

THAT STRANGE ART. EDUCATIONAL PROJECT FOR YOUNG PEOPLE AT THE NATIONAL
GALLERY OF ART. 2020-2022

WHERE ARE THE PEOPLE? EXHIBITION AT THE NATIONAL GALLERY OF ART

202111 13-2022 02 06

PROJECT AND EXHIBITION CATALOGUE

ORGANIZATORIUS /

PROJEKTA FINANSUOJA /

ORGANISER THE PROJECT IS FINANCED BY
paselElie . P LIETUVOS
galerija K KULTUROS
G 1 | TARYBA

ISLEIDO / PUBLISHED BY

SPAUSDINO / PRINTED BY
UAB ,Petro ofsetas®
(Naujoji Riovoniy g. 25C, Vilnius)

RINKODARA / MARKETING

Meda Baltramonaityte
Lukrecija Jurénaité
Greta Leigaite

Kamilé Pavlovskaja
Elzé Stanulionyté

Lietuvos nacionalinis dailés muziejus /
The Lithuanian National Museum of Art (Didzioji g. 4, Vilnius)

TIRAZAS / COPIES
100

MENTORES / MENTORS

Salvinija Cibulskiené
Margarita Kaucikaite
Eglé Nedzinskaite
Aurelija Slapsyté
Evelina Vasiliauskaité

KURINIUS PARODAI SKOLINO / | EwBEN | FOUNDARTION MWWlo TARILE

EXHIBITION LENDERS:

PARODOS PARTNERIS /
EXHIBITION PARTNER

LT

\\\\\\\\\\\\\\\\\\\\\\\\\

Sixpackfilm Boris Symulevi&, Eduardas Vaitkus

DEKOJAME /
SPECIAL THANKS TO:

PARODOS REMEJAI /
EXHIBITION SPONSORS:

EXTERUS Mindaugas Reklaitis
e Kastytis Sliuzas

iStikimi sienoms who create



ANTOINE DE SAINT-EXUPERY
,MAZASIS PRINCAS*

— O kur Zmonés? — pasiteiravo pagaliau mazasis
princas. — Sioje dykumoje
jautiesi truputj vienisas...

— Tarp Zmonly irgl jautiesi vienisas, — tare gyvate.

Kai aplinka privercia pasijusti vieniSg, zmogus
ima kurti savo vidinj pasaulj. Parodoje siekta i$
skirtingy perspektyvy patyrinéti komunikacijg
tarp Zmogaus vidinio ir jj supancio pasauliy. Mes,
parodos rengéjai, pasirinkome meng kaip vieng
iS budy atsigrezti ir pasizitréti j save. Kariniais, jy
iSdestymu ir erdve kiréme skirtingas situacijas,
kuriose lankytojai atpazinty bei patirty busenas,
kokiy galbut iki Siol nenagrinéjo arba nesugebéjo
tiksliai jvardyti kitam.

ANTOINE DE SAINT-EXUPERY
THE LITTLE PRINCE

“And where are the people?” The little prince

finally asked. — You feel a
little lonely in this desert ...

“You feel lonely among people, too,” said the snake.

When your environment makes you feel lonely, you
start tending to your inner world. In this exhibition,
we sought to explore the communication

between an individual’s inner world and the outer
surrounding world from different perspectives. We,
the exhibition organizers, chose art as one of the
means to look inwards. Through artworks, their
arrangement, and the exhibition space we created
different situations which would enable the visitors
to recognize and experience states that they

may have not explored before, nor been able to
describe precisely to someone else.



PROJITRKRTAS
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,Kazkoks keistas menas* - tai Baltijos Salyse unikalus
patyriminis meno projektas. Ypatingas tuo, kad

mums, jauniems neprofesionalams, suteiké galimybe
tyrinéti Lietuvos nacionalinio dailés muziejaus fondus
ir surengti parodg Nacionalinéje dailés galerijoje
(NDG) Vilniuje - sau, savo bendraamziams ir visiems
muziejaus lankytojams.

Mes - tai dvideSimt trys 14-19 mety jaunuoliai

iS trylikos Vilniaus mokykly. Projekte ,Kazkoks

keistas menas* pirmg kartg susitikome 2021 m.
vasario 4 d. Mokémés ir dirbome kas savaite:
eksperimentavome, diskutavome, gryninome idéjas ir
ieSkojome kompromisy, kad po devyniy ménesiy NDG
atidarytume parodg ,O kur Zmonés?“ Suzinoti, kas
mes, kg veikéme ir kaip mums sekési, gali instagramo
paskyroje @o_kur_zmones.

Pradzioje veiklos vyko nuotoliniu badu ir gyvuose
susitikimuose. Lankémés NDG, Siuolaikinio meno
centro (SMC), Radvily ramy ir kitose parodose,
susitikome su menininkais, menotyrininkais,
muziejininkais, parody kuratoriais ir architektais. Gilintis
j atskiras parodos karimo sritis galéjome dirbdami
vienoje i§ keturiy komandy. Kiekvienas dalyvis,
susipazines su visy keturiy sric¢iy specifika, pats
rinkosi, kurioje komandoje dirbti: kuratoriy, architekty,
dizaineriy ar rinkodaros. Komandas koordinavo
mentorés, savo srities profesionalés: rinkodaros
specialisté Salvinija Cibulskiené, architektés Margarita
Kaucikaité ir Evelina Vasiliauskaité, dizaineré Aurelija
Slapsyté, NDG edukatoré Eglé Nedzinskaité.
Sprendéme skirtingus uzdavinius, taciau dirbome
siekdami bendro tikslo - tokios parodos, kuri iSpildyty
visy dalyviy idéjas ir baty jdomi jaunam zmogui.

Parodg ,O kur Zzmonés?“ atidaréme 2021 m.

lapkric¢io 12 d., taciau tuo musy veikla nesibaigé. Iki

pat uzdarymo 2022 m. vasario 6 d. vedéme kurybines
dirbtuves ir ekskursijas savo draugams, klasiokams,
mokytojams (!) ir visiems susidomeéjusiesiems.
Pasibaigus parodai ir renginiams, parengéme kataloga,
kurj dabar laikai savo rankose.

THE PROJICCY

That Strange Art is a unique experiential art project
implemented in the Baltic countries. It is special

in that it gave us, as young non-professionals,

the opportunity to explore the collections of the
Lithuanian National Museum of Art and to hold an
exhibition at the National Gallery of Art in Vilnius for
ourselves, our peers, and the museum’s visitors.

Who are we? We are twenty-three young people aged
fourteen to nineteen from thirteen high schools of
Vilnius. We met for the first time in the project That
Strange Art on 4th February 2021. We studied and
worked on a weekly basis, experimenting, discussing,
testing ideas, and looking for compromises so that
nine months later we could open the exhibition Where
Are the People? at the National Gallery of Art. You can
check our Instagram account @o_kur_zmones to find
out who we are, what we were doing, and how well we
managed.

In the beginning, our activities took place both
remotely and in live meetings. We visited exhibitions
at the National Gallery of Art, Contemporary Art
Centre, Radvilos Palace and elsewhere, and met

with artists, art researchers, museologists, exhibition
curators, and architects. We had the opportunity to
explore the different stages of creating an exhibition
while working in four teams. Each participant, having
become acquainted with the specifics of all four
stages, chose in which team they wanted to work: that
of curators, architects, designers, or marketing. The
teams were coordinated by the mentors, professionals
of their respective fields: marketing specialist Salvinija
Cibulskiené, architects Margarita Kaucikaite and
Evelina Vasiliauskaite, designer Aurelija SlapSyté,

and NGA educator Eglé Nedzinskaité. We took on
different tasks, while working towards a common
purpose — an exhibition that would allow the ideas of
all the participants to be fulfilled, and would also be
interesting to a young audience.
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RA VIR
RURATORIAI?

Susiskirste | komandas, per pirmus
susitikimus bandéme iSgryninti parodos
idéja. Rinkomés iS daugybés pasiulymy,
kol temy ratg apsibrézéeme taip: SAPNAI-
KLIEDESIAI-VIENATVE. Pradéjome
gilintis, kurti asociacijas bei minciy
zemelapius. RyS§j tarp sapny, kliedesiy

ir vienatves pasirinkome atskleisti per
vidinj zmogaus santykj su aplinka.
Nutaréme - apie tai ir bus musy paroda.

ISsigrynine parodos idéjg, pradéjome
ieSkoti meno kuriniy. Kiekvienas kuratoriy
komandos narys ieSkojo ir rinko savo
,kolekcijg“, o bendruose susitikimuose
juos pristatéme, diskutavome ir
sprendéme, kurie i$ jy geriausiai atskleis
parodos idéja. Siame etape mums
padéjo kuratorés Eglé Mikalajune,

kuri pataré, kur pandemijos sglygomis
pamatyti meno kdrinius, ir Eglé

skirtingy parodos pjaviy ir skirstyti
kurinius j grupes. Atrinktus ir j skyrius
suskirstytus karinius perdavéme kitoms
komandoms ir teseéme darba.
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WHAY DID THS
CURATORS DO?

Having divided ourselves into teams,

we spent our first meetings trying to
crystallize the idea of the exhibition.

We were choosing from many proposals
until we narrowed down the range

of topics to the following: DREAMS-
DELUSIONS-LONELINESS. We started
to dig deeper, building associations
and mental maps. We chose to reveal
the link between dreams, delusions, and
loneliness through an individual’s inner
relation to the environment, and decided
that this was what our exhibition would
be about.

Having defined the exhibition’s idea,

we began to look for artworks. Each
member of the curatorial team built
their own “collection”, which we
presented and discussed during the
team meetings, choosing which of
them would best express the idea of
the exhibition. At this stage, we had
help from the curators Eglé Mikalajlné,
who advised where we should look for
artworks during the pandemic, and Eglé
look at different angles of the exhibition
and divide the artworks into groups.
Having divided the chosen works into
groups, we passed them on to other
teams and continued our work.

Kuratoriy komandos darbo
procesas

Projekto komandos. Kuratoriai

The work process of the curators’
team

Project teams. The curators



Apie parodai atrinktus darbus noréjome
suzinoti daugiau, todél kvietéme
menininkus susitikti ir plaCiau papasakoti
apie savo kurybg bei kuriniy konteksta.
Taip susipazinome su Kristina Incidraite,
Aurelija Maknyte, Damiru Ocko. O
Zygimantas Augustinas, Linas Jusionis,
Dominykas Sidorovas net jsileido

mus j savo studijas. | susitikimus su
menininkais, kurie, beje, buvo labai
geranoriski ir atviri, kvietéme visus
projekto dalyvius - kad visi dar geriau
jsigilintume j pagrindine parodos idéja.

Po kariniy atrankos prasidéjo kitas -
teksty raSymo - etapas, uztrukes
ilgiausiai (visg vasarg ir rudenj).
Nutaréme, kad reikia visos parodos
anotacijos ir skyriy aprasymu.

llgai diskutavome, kokie jie bus.
Menotyrininkas Jurijus Dobriakovas mus
padrgsino radyti taip, kaip ,rasSosi, vartoti
kalba, kokia paprastai bendraujame.
Todél skyriy apraSymai yra trumpi,
galbat fragmentiski, kai kurie - tarsi
pokalbis tarp musy, kuratoriy. Véliau

dar atrinkome citatas i$ perskaityty
knygy, mégstamy dainy ir net vaikystés
prisiminimy - kaip nuorodas, kokias
asociacijas mums patiems kelia kdriniai.
Kaip ir parodoje, kataloge Sias citatas
rasi ant veidrodiniy pavirsiy.

Wishing to learn more about the works,
we invited the artists who created them
to meet and talk about their works and
their context. That is how we met Kristina
InCiuraité, Aurelija Maknyte, and Damir
Ocko, while Zygimantas Augustinas, Linas
Jusionis, and Dominykas Sidorovas even
let us into their studios. We invited all

the participants of the project to these
meetings with the artists — who, by the
way, were very generous and open - so
that we could better understand the main
idea of our exhibition.

After the selection of works was
completed, the stage of writing the texts
started. This stage took the longest time -
all summer and autumn. We decided

that we needed a lead statement of the
exhibition and descriptions of its separate
sections. We had many discussions about
what the descriptions should be like. Art
researcher Jurij Dobriakov encouraged

us to write naturally, not to force it, and
use the language in which we normally
speak. That is why the descriptions of the
exhibition’s sections are short, perhaps
fragmentary, and some of them are like
conversations among us, the curators.
Later we selected quotes from books that
we have read, our favourite songs, and
even childhood memories -

as references to the associations that
these works evoke. As in in the exhibition,
in the catalogue you will find these
quotes on mirrored surfaces.
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Kuratoriy komandos darbo
procesas

Projekto komandos. Kuratoriai

The work process of the
curators’ team

Project teams. The curators



RA VIR
ARCHITSIRTAI?

Musy, architekty, svarbiausia uzduotis
buvo atskleisti parodos idéjg erdvéje.
Turéjome jgyvendinti uzdavinius, kuriuos
parodai kélé rinkodaros komandos
atlikti tyrimai, t. y., uztikrinti, kad fizinis
parodos iSpildymas turéty visus tuos
dalykus, kuriuos kaip svarbius jvardino
jaunimas. Kartu siekéme sukurti erdve,
kuri padéty gilintis j karinius. Lankémeés
Nacionalinés dailés galerijos, Siuolaikinio
meno centro, Radvily ramy parodose.
leSkojome erdves jgyvendinimo
pavyzdziy, kurie pasufleruoty fizinius
sprendimus ir padéty sukurti tam tikrg
nuotaika. Tyrinéjant parody architekttrg
galima jzvelgti kur kas daugiau detaliy,
kurios nepastebimai padeda nagrinéti
kUrinius, o daznai juos ir papildo. Véliau
susitikome su ne kartg parodoms
architektlrg kdrusiais architektais Roku
KilCiausku ir Petru ISora. ISklauséme
vertingas jzvalgas, o labiausiai jsiminé
architekturiné taisyklé: kad lankytojg
nukreiptum reikiama linkme, reikia
naudoti ne rodykles, o visas jmanomas
erdvines priemones. Tuomet jau
émeémeés konkretaus maketo karimo, kurj
perkéléme j parodos salés erdve.
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WHAY DID THS

ARCHITSCTS DO?

As architects, we aimed to reveal the
idea of the exhibition in the space. We
had to carry out the tasks that emerged
from the marketing team’s research,
namely to ensure that the exhibition’s
physical implementation included all the
elements that young people named as
important. Alongside this, we also sought
to build a space that would allow the
viewers to get a better understanding
of the works. We visited the exhibitions
of the National Gallery of Art, the
Contemporary Art Centre, and the
Radvilos Palace, looking for examples
of spatial arrangement that could help
us find design solutions and create a
certain mood. When exploring exhibition
architecture, you can see many details
that imperceptibly help you explore the
works and often supplement them. Later
we met the architects Rokas KilCiauskas
and Petras ISora, who create exhibition
architecture. We listened to their
valuable insights and were particularly
impressed by the architectural rule that
they shared with us: in order to direct
exhibition visitors, all possible spatial
means should be used rather than
arrows. After this we started to create a
scale model which we later transferred
to the exhibition space.

Parodos instaliavimo uzkulisiai

Projekto komandos. Architektai

Behind-the-scenes:
installing the exhibition

Project teams. The architects



Visualisation of the exhibition’s
vizualizacija architecture

Parodos architektros

Parodos tema - Zmogaus vidinio ir iSorinio pasaulio
susiddrimas — mums virto Zmogaus ir jo aplinkos ry$io
apmastymu. Galvojome, kaip parodos aplinka veiks
lankytojg ir kaip jis veiks aplinkg, kokia bus atmosfera ir
kaip ji padés lankytojui interpretuoti karinius. Turéjome
iSnagrinéti visas detales ir jy prasme erdvéje - kaip
pertvaros, Sviesos, spalvos ir jy atspalviai, medziagos,
kuriniy kabinimas, baldai veikia patyrimg parodoje.

Noréjome prisidéti ir prie paties parodos jrengimo
erdvéje. Didesnius techninius darbus palikome
muziejaus darbuotojy komandai, bet suorganizavome
dirbtuves su Vadimu Samkovu - kdriniy réminimo
specialistu. Dirbtuviy metu patys pjaustéme réemy
bégelius, net stiklg. Praktikavomés, kol galiausiai
jréminome vieng karinj. Su tuo rému jis ir kabéjo
parodoje.
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Architekty komandos darbo
procesas

We treated the subject of the exhibition - the
confrontation of the inner and outer world - as

the relation between an individual and his/her
environment. We thought about how the exhibition’s
environment would affect the visitors and how the
visitors would affect the environment; what the
atmosphere would be like and how this atmosphere
would help visitors interpret the works. We had to
analyze all the details and their meaning in space -
how partitions, lights, colours and their hues, the
hanging of works, and furniture impact exhibition
experience.

We wanted to contribute to the exhibition installation
in the space as well. We left the large-scale technical
work to the museum’s staff and held a workshop with
the framing specialist Vadimas Samkovas. During the
workshop, we cut frame grooves and even glass. We
kept practicing until we managed to frame a work,
which was hung in the exhibition in that frame.

21 Projekto komandos. Architektai
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The work process of the
architects’ team

Project teams. The architects



RA VIR
DIZAINSRIAI?

Mes, dizaino komanda, panasu, buvome
tyliausi bei labiausiai atsiskyre, taciau
ranky sudéje nesédéjome. Viduje viré
idéjos, kurybinis procesas, paieskos,
déliojimai ir derinimai, kol buvo pasiektas
rezultatas. Masy veikla buvo tylesné,

nes tai, kg daréme, geriausiai atsiskleidé
prie$ pat parodos atidaryma.

Kaip ir kitos komandos, darbg pradéjome
nuo minciy lietaus apie tai, kas siejasi

su parodos tema: spontaniSkai raséme
jvairius zodzius, kylancius i pasgmonés
(pvz., sapnai, plaukimas, krentu, Zmogus
ir t. t.). Inspiracijy sémémés is nuotrauky
ir dizaino internetinése platformose,
gatviy stendy, iSkaby, parody ir knygu.
Vaizdus su elementais, kurie atitiko
parodos temos charakterj, déliojome

j moodboard’us. Mokémés derinti
elementus, spalvas ir sriftus, suzinojome,
kur jy iesSkoti turint tikslig vizijg. Viska
atlikdami patys supratome, kad net

ir toks smagus ,zaidimas* reikalauja
nemazai kantrybés ir laiko.

Svarbiausias dizaino komandos tikslas
buvo sukurti parodos vizualg, kuris
atspindéty jos mintj bei atmosferg ir
traukty masy bendraamziy démes;.
Pirmas pavidalas buvo plakatas, kuris
turéjo pranesti apie paroda, sudominti,
bet visko neatskleisti, intriguoti.

22

WHAY DID THS
DISIGNERS DO?

It may seem like the designers’ team
was the quietest and most reclusive
one, but that doesn’t mean that we
were just sitting back doing nothing.
Inside, the team was humming with
ideas and we stayed fully immersed in
the creative process and its searches,
arrangements, and coordination until we
reached a result. Our activity was less
vocal because what we were doing was
best revealed just before the exhibition
opening.

Like other teams, we started work by
sharing ideas related to the exhibition
theme; we spontaneously wrote down
various words that popped up from
the subconscious (such as dreams,
swimming, falling, human, etc.). We drew
inspiration from photos and design
platforms found on the internet, street
stands, signs, exhibitions, and books.
We arranged these images on mood
boards along with elements that fit
with the exhibition’s theme. We learned
to combine elements, colours, and
typefaces, and found out where we
should look for them when we knew
exactly what we needed. While doing
everything from scratch, we realized
that even this fun “game” takes a lot of
patience and time.
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Jaunimo, dalyvaujangio edukaciniame projekte

JKazkoks keistas menas®, rengta paroda.

Nacionaliné dailés galerija
Konstitucijos pr. 22, Vilnius

National Gallery of Art
Konstitucijos ave. 22, Vilnius

An exhibition created by young people participating in the
educational project ‘That Strange Art'

"TWHIRS ARC
THT POPAL?

Instagram O
o_kur_zmones

Am| the

Gabrielé Vilkickyté

pening hours: IT, I1T, \

23

Nacionaline

dailés
galerija

11.00-19.00, IV 1201

Parodos plakatas

Projekto komandos. Dizaineriai

for people
who create

istikimi sienoms

EXTERUS [runoermaxy ,_m-l

/ LEwBEN|FounparTion We TARILE sixpackfilm

Boris Symulevi¢, Eduardas Vaitkus.

leta Bubelyte,
udrun Krebitz,

Dominykas Sidorovas, Eglé Vertel

Poster of the exhibition

Project teams. The designers



Padaréme daugybe (per 60) plakato
varianty, atsizvelgéme j kiekvieng, net
menkiausig detale - kaip délioti tekstg

ir vaizdg, kas plakate turi buati labiausiai
matoma, o kas yra privaloma, bet ne
tokia svarbi informacija. Plakato spalvas
derinome su architekty parinkta parodos
erdvés spalvy palete.

Plakatas buvo atspirties tasSkas kitiems
darbams. Jj pavertéme j kitus vizualy
formatus: parodos logotipg, atvirukus,
kvietimus ir kt. Taip pat formavome
dizaing parodos anotacijai, skyriy
aprasymams, kuriniy etiketéms,
iliustravome instagramo paskyros
postus. Daug muasy sugalvoty ir sukurty
vizualiniy elementy rasi ir Siame
kataloge.
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The design team’s most important

goal was to create visuals for the
exhibition that would reflect its idea

and atmosphere, and that would catch
the attention of our peers. First came a
poster which was intended to announce
the exhibition; to excite curiosity and to
intrigue, but not to act as a spoiler.

We created many - more than sixty -
versions of the poster, and took into
account every tiny detail: how to
arrange the text and the image, what
elements should be the most visible,
and what information is obligatory but
less important. We matched the colours
of the poster with the colour scheme
of the exhibition space chosen by the
architects.

The poster served as a reference for
other works. We transformed it into other
visual formats, including the exhibition’s
logo, postcards, and invitations. We also
designed the exhibition’s lead statement,
descriptions of its separate sections,

the titles of the works, and illustrated
Instagram posts. This catalogue also
contains many visual elements that we
created.

NUOTAIKA

ll l I o

Dizaino komandos darbo
procesas
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RA VIR
RINRODAROS
SPSCIALISTAI?

Paroda pradedama rengti nuo

idéjos bei klausimo, kaip geriausiai jg
pateikti, kad busimo lankytojo patirtis
buty pilnavertiska. Idéjg palikome
kuratoriams, o mes, rinkodaros
komanda, pradéjome nuo kiekybiniy ir
kokybiniy tyrimy, siekdami i$siaiSkinti,
kaip musy tiksliné grupé - jaunimas -
jsivaizduoja ,gerg parodg®, ko i jos
tikisi. Pavyzdziui, suzinojome, jog
labiausiai jaunimo pamégtas socialinis
tinklas - instagramas. Jame ir dalinomés
parodos karimo uzkulisiais, naujienomis,
vieSinome interviu su projekto dalyviais.
Kitas pavyzdys, ko apklaustieji daznai
pasigesdavo parodose, - muzika. Sia bei
kita gauta informacija pasidalinome su
kitais projekto dalyviais.

Daug laiko skyreme paskaitoms apie
rinkodarg ir diskusijoms, kokius jos
jrankius naudosime vieSindami savo
projektg ir parodg. Vienas i$ budy -
pritraukti Zinomus, tikslinei grupei jtakg
darancius Zzmones, todél pasikvietéme
jaunimo pamégtus muzikantus ShiShi,
Baltgjj Kirg, Lukg Pilkauska. Klauseéme
ju, ka galvoja apie musy nagrinéjamas
temas, lankymagsi parodose, o filmuotus
interviu skelbéme instagrame. Gabriele
Vilkickyte net pavyko prikalbinti tapti
musy parodos ambasadore.
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WHAY DID THZ
MARRZTING
SPECIAMISTS DO?

The staging of an exhibition starts

with an idea and the question of how
this idea can be presented in the best
possible way so that the future visitor
has a complete experience. Having

left the idea to the curators, we, the
marketing team, started with qualitative
and quantitative research that sought to
understand how our target group -
young people - imagine “a good
exhibition” and what they expect from it.
For example, we learned that Instagram
is the most popular social network
among young people. That is where

we shared glimpses of the process

of creating the exhibition, as well as
news and published interviews with the
project’s participants. We also learned
that the interviewees often missed music
in exhibitions. We shared this and other
information that we received with other
participants of the project.

We devoted a lot of time to lectures
on marketing and had long discussions
about which marketing tools we were
going to use to promote our project
and the exhibition. One of the tools
was involving famous people who are
influencers of our target group. Thus,
we invited popular musicians ShiShi,
Baltasis Kiras, and Lukas Pilkauskas.
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Parodos spaudos konferencija

Projekto komandos. Rinkodaros specialistai

Press conference of the exhibition

Project teams. The marketing specialists



Didele reikSme musy veiklai turéjo
raSymo dirbtuvés, kuriose mokémés
laisvai, tvarkingai, aiSkiai déstyti savo
mintis tekstuose. O jy parasyti teko
nemazai. Ne tik socialiniams tinklams ar
spaudai, bet ir potencialiems réméjams,
mokykloms, atidarymo kalboms.

Visos musy sugalvotos veiklos

nebuvo chaotiSkos - nuo pat pradziy
susidéliojome reklamos tinklelj: iki kada
ir kokig reklama, pranesimg ar jrasa reikia
paruosti vieSinimui, kada jj paskelbti.
Laiko planavimas ir gyvas reagavimas j
projekto procesus rinkodaros komandai
buvo svarbiau, nei likusiesiems. Juk
naujienos negali véluoti! Kad visi

darbai vykty isties sklandziai ir laiku,
naudojomeés virtualia planavimo
programa ir tarpusavyje keitémeés
,savaités vadovo” pareigomis.

We asked them to share their thoughts
about visiting exhibitions and our
exhibition’s themes, and published the
filmed interviews on Instagram.

We even managed to persuade musician

Gabrielé Vilkickyté to become an
ambassador of our exhibition.

A writing workshop was a huge help for
our activity, as we learned how to write
down our thoughts on paper fluently,
neatly, and clearly. This was important
as we had to write quite a lot of texts.
Not only for the social networks and the
press, but also for potential sponsors,
schools, and opening speeches.

Our activities were not chaotic - at
the very beginning we put together

an advertising plan: what kind of
advertisement, press release, or post
should be prepared for publishing and
when to publish it. Time planning and
live response to the processes of the

project were much more important to
the marketing team than to the rest

of us. After all, news can'’t be late! To
ensure the work ran smoothly and
deadlines are met, we used a virtual
planning programme and took turns in
holding the position of “the manager of
the week”.

Gabrielé Vilkickyté

,Nebijokit parodyt tuos savo pasaulius.”

ShiShi
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“Don’t be afraid to show these worlds of yours.”
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Baltasis Kiras

regular pace, | take a look at everything, and when doing the second round

( “| have this tradition - while visiting an exhibition, | do my first round at my ‘ii
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K can already admire the works. This second round is magic.” ;
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“l believe in destiny, but | think it's not spontaneous to a large extent it
depends on human actions... Vg
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,Bandau jsivaizduoti, kur as neoverthinkinu.

Ty Lukas Pilkauskas
£
i “I'm trying to imagine where I'm not overthinking.” }




RA Veee
MENTORSES?

Mentoréms $is projektas prasidéjo
daug anksciau, nei mums, dalyviams.
Jos susitiko dar 2020 m. rudenj ir kelis
meénesius tarési, kg suzinoti, ko iSmokti
ir kg iSbandyti turety busimi parodos
rengéjai, kad jgyvendinty savo idéjas. Ne
maziau svarbu buvo sukurti atmosfera,
kuri jkvepty ir motyvuoty ilgam projekto
jgyvendinimo procesui. Ir niekada
nepamirsti, kad svarbiausia - jaunimo
idéjos ir pasiulymai. Rengti uzduotis
nuotoliniams ir gyviems susitikimams,
atskleisti savo koordinuojamy sric¢iy
specifika, pastebéti, kada dalyviams
reikia pagalbos ar patarimo, priminti, j
kokius laiko ir finansinius limitus turime
sutilpti, organizuoti pasitarimus ir
refleksijas - tokie buvo kassavaitiniai
mentoriy darbai. Na, o paskui liko tik
dziaugtis puikiais rezultatais :).
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WHAY DID THS
MINTORS DO?

This project started much earlier for the
mentors than for us, the participants.
The mentors met back in the autumn of
2020 and had discussions for several
months about what the exhibition’s
makers-to-be had to learn and to

try in order to be able to implement
their ideas. Of equal importance was
creating an atmosphere that would
inspire and motivate through the long
process of creating an exhibition, never
forgetting that the ideas and proposals
of young people were the top priority.
Preparing tasks for remote and live
meetings, revealing the specifics of
their respective fields, noticing when
the participants needed help or advice,
reminding us about time and budgetary
limits, organizing discussions and
reflections - these were the mentors’
weekly tasks. Later, they only had to
enjoy the excellent results :).

Rinkodaros komandos mentoré /
Mentor of the marketing team

Salvinija Cibulskiené

Architekty komandos mentorés /
Mentors of the architects’ team

Margarita Kaucikaite,
Evelina Vasiliauskaité
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O RUR SMONSS?

WHIRT AR THC
PIOPAL?

Mes noréjome, jog parodoje Zilrovas
turéty galimybe tyrinéti komunikacijg
tarp zmogaus vidinio ir jj supancio
pasauliy. Svarbiausia buvo, kad
lankytojas jaustysi drgsiai nagrinédamas
karinius per savo prizme bei siety juos
su asmeninémis patirtimis. Kadangi ir
mes esame skirtingi, atkreipeéme démes;j
i ivairius parodos idéjos aspektus bei
iSrySkinome skirtingus temos pjavius:
LAplinka ir as, ,Lemtis®, ,ASNeAS*,
,Lauzyti galvg“, ,Pokyciai*.

Parodoje kvietéme uzsibuti, pasiklysti,
susikurti asmenine vaizdy, pojuciy ir
garsy istorijg, jsitraukti ir tapti ne tik
zZiGrovais, bet ir parodos dalimi.

33 Paroda

We wanted to offer the exhibition’s
viewers the opportunity to explore the
communication between an individual’s
inner and outer worlds. Most importantly,
visitors had to feel free to analyze the
works through the prism of their own
understanding and relate them to their
own experiences. As we ourselves are
also quite different, we paid attention
to various aspects of the exhibition’s
idea and brought out different angles
of the theme: Environment and |, Fate,
MeNotMe, Overthinking and Changes.

We encouraged the visitors to take their
time in the exhibition, to get lost, to
create their personal stories of images,
sensations, and sounds, to get involved
and not only be viewers, but also
become a part of the exhibition.

The exhibition



Parodos fragmentas

Glimpses of the exhibition
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Paroda i$ architekty perspektyvos

Musuy, architekty, pagrindinis jrankis yra aplinka, per jg mes
vystéme parodos idé€jos naratyva. Pagrindinis tikslas buvo
sukurti parodos erdve, kuri buty neutrali ir neuzgozty kariniy,
bet turéty savo pasakojimg, pritraukty ir skatinty lankytojg
laisvai tyrinéti erdve bei suteikty jam laisve ne tik judéti, bet ir
interpretuoti.

Pasirinkta dominuojanti spalva — mélyna. Prieblanda ir tikslingai
nukreiptos Sviesos kuré paslaptingg nuotaikg, sudaré Sviesos
saleles, j kurias zengdamas zmogus keliavo parodos erdvémis -
i$ vienos j kitg jis nes$ési su savimi naujg patirtj. Jvairiy formy
baldai bei ore pakabinti kariniai formavo unikaly ,krastovaizdj*,
kuris savo jaukumu ir ypatingumu skatino lankytoja uzsibuti
parodoje ilgiau.

Mums buvo svarbu, kad lankytojas j parodg jsitraukty ne tik
kaip ziurovas, bet buty ir pilnaverte parodos dalis. Kariniai
erdvéje tapo objektais, kuriuos laisvai galima apzvelgti i$ visy
pusiy. Sklandanciy ore eksponaty ,nugarose” pakabintuose
veidrodziuose su jvairiausiomis citatomis i$ knygy, kasdienybés
lankytojas maté save tarp kariniy, o gal su kai kuriomis citatomis
ir susitapatino.

Pirmasis lankytojy pamatytas darbas buvo L. Jusionio
,Horizontas“ - juo prasidéjo ir baigési kelioné po paroda. Tai
buvo riba tarp realaus ir parodos kuriamo pasaulio. Noréjome,
kad Zmogus galéty rinktis judéjimo per parodg trajektorijg ir
laisvai keliauty per skyrius. Per skirtingas erdves atskleidéme ir
skirtingus parodos pjavius:

,Lauzyti galvg“ status ir lauzyti kampai, susidare tarp kuriniy
ir uzuolaidy, labiausiai nuo sieny atitraukti ar net j jas nusukti
kdriniai karé galvos lauzymo efektg. Lankytojui buvo sunku
suprasti, kuri darby pusé yra ,geroji‘, norint jsitikinti, teko juos
apeiti.

»LASNeAS“ kuriniai buvo sukabinti skirtingame aukstyje. Taip
kvietéme lankytojus zvalgytis aukStyn ir Zemyn, j kaire ir deSine,

X

ieSkoti ribos, kur baigiasi ,as“ ir prasideda ,kiti*.
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The exhibition from the architects’
viewpoint

For us, the architects, the environment was the main tool
through which we developed the exhibition’s narrative. Our basic
aim was to create an exhibition space that would be neutral and
would not overshadow the works, but that would nevertheless
have its own narrative, attracting and encouraging visitors to
freely explore the space and giving them the freedom of both
movement and interpretation.

Blue was chosen as the dominant colour. Dim and precisely
directed lighting created a mysterious mood and formed islands
of light, stepping into which the visitors would make their way
through the exhibition spaces, collecting new experiences.
Furniture of various shapes and works suspended in the air
formed a unique and cosy “landscape” which encouraged
visitors to linger in the exhibition.

It was important for us not only to get the visitors involved in the
exhibition as viewers, but also to make them feel a part of the
exhibition in their own right. The works in the exhibition space
became objects that could be freely viewed from all sides. In
the mirrors hung on the “backs” of works floating in the air,
containing various quotes from books and daily life, the visitors
could see themselves amongst the works and perhaps even
identify with some of the quotes.

The first work that the visitors saw was ‘The Horizon’ by Linas
Jusionis - it marked the beginning and the end of a visit to
the exhibition. It was the limit between the real world and the
exhibition’s world.

Our intention was to invite the visitors to choose their route of
moving through the exhibition and to freely explore its separate
sections. By creating various spaces, we revealed different
angles of the exhibition’s idea:

Overthinking — steep and broken angles were formed between
the works and the curtains, with works hung at a distance from
the wall or even facing the wall to create an enigmatic effect.
The viewer had to decipher which side of the work was the
“good” side, and had to walk around it to find out.

37 Paroda The exhibition



,Lemtyje“ démesj trauké gultas, netradiciskai kreipes lankytojo
zvilgsnj aukstyn. Tokiu budu kvietéme ne kovoti pries lemties
planus, o atsigulti ir pasiziuréti, ka gi ji turi mums pasiulyti.

Sj skyriy nuo ,Pokyciy“ skyré baldas - tarsi portalas. Jj buvo
galima apeiti arba j jj jlipti ir pazitréti videofilma. Taip kvietéme
pasirinkti, nebijoti pokyciy.

,PokycCiy“ erdve - pati nepatogiausia. Reikéjo prasisprausti
pro vienus kurinius, kad pamatytum kitus. Pokyciai ne visada
komfortiski...

Skyriuje ,Aplinka ir a8“ kariniai buvo iSdéstyti ratu. |€jes | erdve
lankytojas atsidurdavo centre ir i$ Zidrovo tapdavo stebimuoju.
Sitaip siekéme sukelti nepatogumo jausma.
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MeNotMe - the works were hung at different levels. In this way
we invited visitors to look up and down, left and right, to find the
border where “I” ends and “others” begin.

In the Fate section, the visitor’s attention was caught by a
lounge chair that unconventionally drew the gaze upwards.
Through this the viewers were encouraged not to resist fate,
but to lie down and see what it has in store for us. This section
of the exhibition was separated from the Changes section by
a piece of furniture that served as a portal. Visitors could walk
around it or climb into it and watch a video. In this way, we
invited the viewers to make a choice and not to be afraid of
changes.

The space of Changes was the most uncomfortable. Visitors
had to squeeze through some works to be able to see the
others. Changes are not always comfortable...

In the section Environment and I, works were arranged in a
circle. Having entered the space, visitors would find themselves
in the centre and would turn from viewers into the viewed. This
experience was meant to provoke a feeling of discomfort.

Parodos fragmentas

Glimpses of the exhibition

39 Paroda
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Paroda i$ rinkodaros perspektyvos

Pirmiausia svarbu paminéti, jog tikrai ne kiekviena paroda

turi atskirg rinkodaros skyriy, kuris huo pat parodos rengimo
pradzios dirbty iSsijuoses. Musy komandos tikslas buvo
pristatyti projektg ir pacCig parodos ideja auditorijai bei pritraukti
potencialiy lankytojy.

IS anksCiau minéto tyrimo zinojome, jog jaunimg sudominty
jvairius pojucius zadinanti paroda. Architekty sukurtg
stimuliuojancig, jvairias busenas skatinancig patirti erdve
nutaréme papildyti muzika. Tai padaryti padéjo specialiai
parengti ,muzikiniai“ atvirukai, atlike dvi funkcijas: jie buvo
kvietimai j parodg ir sudaré galimybe klausyti muzikos pacioje
parodoje. Atvirukai atsirado karybiniy dirbtuviy su atlikéja ir
dainy autore Gabriele Vilkickyte metu - kartu ieSkojome kariniy
ir dainy citaty poru. ,Poruojant parodos kurinius su dainomis,
pajutau naujas savo dainy reikSmes*, - saké Gabrielé.

Atidarius paroda, organizavome kurybines dirbtuves, kad paroda
testusi kaip procesas, suteikdama daugiau naujos, jvairesnés
patirties.

Paroda i$ dizaino perspektyvos

Parodai kurty vizualy tikslas buvo atspindéti pagrinding tema,
perteikti jos nuotaikg per dizaino elementus. Plakato mélynas
fonas kare gilios, beribés apmastymy erdvés - kaip vakaro
dangaus - pojutj, o geltona $rifto spalva suteiké pavadinimo
raidéms zvaigzdziy vaidmenj. Taip pat pagrindinio $rifto
banguotumas siejosi su minciy nepastovumu ir parodoje
kabéjusiomis uzuolaidomis. Zemyn $okanti figiira vaizdavo
nérimg j sgmonés, minciy erdve. Siam kinui pasirinkta raudona
spalva, nes ji asocijuojasi su susijaudinimu, jsijautimu ir energija.
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The exhibition from a marketing perspective

First of all, it's important to note that not every exhibition has a
separate marketing department, that has been working full time
from the beginning of staging the exhibition. The aim of our
team was to present the project and the idea of the exhibition
itself to the audience and attract potential visitors.

We already knew from the above-mentioned research that
young people would be interested in an exhibition involving
various sensations. We decided to add music to the stimulating
space created by the architects, which encouraged the

visitors to experience various states. We did this with the help
of specially created musical “postcards” that performed two
functions: they served as invitations to the exhibition and
offered the possibility of listening to the music in the exhibition.
The idea of the postcards was born during a creative workshop
with the songwriter and performer Gabrielé Vilkickyté, while we
were looking for pairs of artworks and song lyric quotes. “When
trying to pair the artworks with songs, | felt new meanings in my
own songs”, Gabrielé Vilkickyté said.

When the exhibition opened, we organized creative workshops
to let it continue as a process, giving the visitors new and more
varied experiences.

The exhibition from the designers’ viewpoint

The aim of the exhibition’s visuals was to reflect its main theme
and to convey its mood through design elements. The blue
background of the poster created the sensation of a deep,
limitless space of contemplation - like the evening sky - and
the yellow colour of the typeface assigned the role of stars to
the letters. The curviness of the main typeface was a reference
to the transience of thoughts, as well as to the curtains hanging
in the exhibition space. The figure leaping down represented

a dive into the space of consciousness and thoughts. The

red colour was chosen for this figure for its association with
excitement, empathy, and energy.

41 Paroda
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- Kodél?
- Kas ,kodél“?

- Kodél as tiek lauzau galvg?
Kodél néra vieno atsakymo?

- Nes klausimas ,kodél?“ atveria
bedugne, i$ kurios sunku iSsigelbéti.

- O kaip isbristi iS bedugnés?

- O kodél reikia iSbristi?..

LAURYTT GAAVA
OVZRTHINKING

Why?
What do you mean “why”?

Why am | always overthinking?
Why is there no single answer?

Because the question “why” opens an
abyss from which you can hardly get
away.

How can | get away from the abyss?

Why do you need to get away?

43

LALEYTE GALNY
OVERTTINIING

Parodos fragmentas

Paroda. Lauzyti galvg

Glimpses of the exhibition

The exhibition. Overthinking



Damiro Ocko darbas ,Be pavadinimo*
(2013) - tarsi rakto skyluté baltose
duryse. Kurinys pasakoja apie per
daug galva lauzancius Zzmones,

kurie paveikti neigiamy minciy
uzsisklendzia taip, kad nei aplinkiniai,
nei jie patys nebesupranta, kas
slepiasi po tuo paslaptingu paveikslo
Sydu. Fotomontazas kelia smalsumag

ir nezinomybés jausma. Karinys - lyg
priesais stovintis Zzmogus, suzeistas
savy minciy, kurj tu nori pazinti, bet jis
nemoka taves jsileisti. Taip paveikslas
skatina ziurovag pergalvoti matoma vaizdag
ir paCiam ,lauzyti galvg®.

Kitaip nei Damiro Ocko, Vitalijaus
Butyrino darbe ,Matymas | (1976)
atskleidziama busena, kai mintys tampa
tokios tikros ir apcCiuopiamos, kad
zilrovas jauciasi jtraukiamas | patj karinj.
Fotomontaze vaizduojamas keistas
veidas, kuris yra paprasto bangos
motyvo transformacija. Karinys pasakoja
apie tai, kad daug karty pergalvojant

smulkmenas galima ne tik iS museés
padaryti dramblj, bet ir iS gamtos
reiSkinio - pabaisa.

Galiausiai Vyganto Paukstés karinys
LApsivalymas*“ (1990) zitGrovui parodo
iSsekusj nuo pergalvojimy Zzmogy ir jo
sunky apsivalymo procesg, susitaikymg
su savimi, iSsilaisvinima. Karinyje
atmosfera sunki ir net tvanki, dominuoja
tamsios ir Siltos spalvos. Paveikslas tarsi
iliustruoja zmogaus viduje vykstancius
procesus emociskai sunkiausiais
momentais.

The work ‘Untitled’ by Damir Ocko
(2013) is like a keyhole in a white door.
The work speaks about people who
overthink, who are affected by negative
thoughts and shut themselves off so
that neither the people around them
nor they themselves understand what
is hidden behind a mysterious veil. The
photomontage provokes curiosity and a
sense of the unknown. It’s like a person
standing in front of you, hurt by his own
thoughts, whom you would like to know
better but he doesn’t know how to let
you in. In this way, the work encourages
the viewer to revisit the visible image
and “overthink”.

Unlike Damir Ocko, Vitalijus Butyrinas in
his work ‘The Seeing I (1976) represents
a state where thoughts become so real
and tangible that the viewer feels drawn
into the work itself. The photomontage
represents a strange face, which is a
transformation of a simple wave motif.
The work implies that if you overthink
the details, it's easy to make a mountain
out of a molehill and a monster out of a
natural phenomenon.

And, finally, the work ‘Purification” by
Vygantas Pauksté (1990) shows a
person who is tired of overthinking and
the difficult process of purification,
self-reconciliation, and liberation.

The atmosphere of the work is heavy
and even stifling; warm, dark colours
dominate. The painting seems to
illustrate the internal processes that
take place during our most emotionally
challenging moments.

Parodos fragmentas

Glimpses of the exhibition
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Glimpses of the exhibition
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- Man nepatogu. Realybé vercia mane
susikurti savg pasaulj.

- Ar man vienam buti realybéeje
nepatogu?

APLINRZA IR AS
SNVIRONMSNT AND |

| don’t feel comfortable. Reality makes
me withdraw into my own world.

Am | the only one who doesn'’t feel
comfortable in this reality?

Parodos fragmentas

Tikrai kiekvienas savo gyvenime
susiduriame su ta nepatogia realybe -
aplinka. Daznai Zzmonés siekia atsijungti
nuo pasaulio, nuo visko, kas juos supa ir
zaloja. Visais jmanomais budais atsiriboti
nuo nereikalingy minciy, svetimy
nuomoniy ar primetimuy.
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Glimpses of the exhibition

Each of us has to face that
uncomfortable reality in our life -

our environment. People often try

to dissociate themselves from the
world, from everything that surrounds
them and hurts them. By every means
possible to shut themselves off from
unnecessary thoughts and opinions that
are imposed on them by others.

The exhibition. Environment and |



Parodos fragmentas

Glimpses of the exhibition

Nepatogig realybe aiskiai pamatéme
Aurelijos Maknytés ,Degintose
skaidrése” (nuo 2012) - jose vaizduojami
grazus vaizdai, kuriuos stebéjo
fotografuojantis Zzmogus. Nuotraukose
vaizdas ramus, nera nepatogus.

Tokios nuotraukos buvo daromos

turint tikslg ateityje prisiminti praeit;.
Deformuotos skaidrés primena tam tikro
prisiminimo pabaigg, nykimg, nes vaizdas
iSsikreipia, atsiveria skylés, pro kurias,

jei pridétume prie akies, pamatytume
dabartj. Pradeginimai skirtingi kaip

ir nuotraukos - kiek zmoniuy, tiek ir
sugadinty prisiminimy.

Tymono Niesiolovskio paveiksle

,Be pavadinimo“ (XX a. 3-4 des.)
vaizduojamas pasvajoti bei pailséti
atsiremes zmogus. Jam patogu, nerupi,
kaip atrodo i$ Sono. Svajoja pasisukes
j kaire, tarsi | kokig praeitj. Susidaro
jspadis, jog mes, ziUrovai, jsiverziame j
privacig erdve, taCiau jo nedomina, kas
vyksta aplink.
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We clearly saw this uncomfortable reality
in Aurelija Maknyté’s series, Burning
Slides (2012) - they depict beautiful
views as seen by the person who took
the pictures. The images are calm, not
uncomfortable. Such photos were taken
with the intention to remember the

past in the future. The deformed slides
are reminiscent of the end of a certain
memory, decay: the image is distorted
and holes open, through which, if you
held them close to your eye, you could
see the present. Each of these burnt
holes is different, just like the photos -
there are as many spoiled memories as
there are people.

The person represented in Tymon
Niesiotowski’s painting ‘Untitled’
(1920s-1930s) is leaning against the wall
to dream and rest. He feels comfortable
and doesn’t care how he looks to others.
He is dreaming while turned to the left,
as if to some kind of past. One gets an
impression that we, the viewers, intrude
on his private space, but he is indifferent
to what is happening around him.

Kai masy netenkina situacijos, kuriose
esame, pradedame svajoti apie grazig
praeitj arba ateit], kaip viskas buvo ar
bus geriau. Tai pasprukimas i$ niGraus
pasaulio. Butent apie §j atsiribojimg nuo
aplinkos kalbama paveiksle.

Marijos Teresés Rozanskaités karinys
,Fragmentas” (1984) kelia tramdomos
destrukcijos jausma. Didelé dalis ploto
yra baltos démés, kurios vietomis
pjaustytos, véliau uztapytos, tarsi
nenoréta, jog kazkas tai pastebety.
Tarp balty ploty atsiveria raudonai
Svytinti erdvé su persiklojanciais
vaizdy fragmentais. Sis astrus spalvy
kontrastas kelia pykcio, destrukcijos

ar bent jau nejaukumo jspudj. Ore
sklandanti deformuota auksinio rémo
dalis nukreipia musy zvilgsnj j raudonais
atspalviais SviecCiancig erdve.

When we are unhappy about the
situations in which we find ourselves, we
start dreaming about a beautiful past
or future, when everything was or will
be better. It is an escape from a gloomy
world. The painting speaks about this
particular kind of dissociation from our
surroundings.

The work ‘The Fragment’ by Marija
Teresé Rozanskaité (1984) provokes

a feeling of suppressed destruction.
The largest part of the painting’s
surface features white patches which
in some places have been cut and
then painted over, as if trying to hide
the cuts. In between these white areas,
a red glowing space with overlapping
fragments of images opens up. The
sharp contrast of colours creates an
impression of anger, destruction, or at
least discomfort. A deformed fragment
of a golden frame floating in the air
directs our gaze to the space glowing in
red tones.

Parodos fragmentas

(5] Paroda. Aplinka ir a$

Glimpses of the exhibition

The exhibition. Environment and |



- Ar yra buve taip, kad kambaryije visi baldai atsiranda
ne vietoje?

- Kaip ir gyvenime - pastebi aplinkoje dalykus, kurie tau
nepatinka, ir pradedi keisti.

- Keisdamas aplinkg keiti ir save.
- Arba tu pirmas pasikeiti, o tada keiti aplinka.
- Galy gale pasiekiamas tas pats dalykas - pokytis.

- O man atrodo, jog pokytis yra nesibaigiantis
procesas.

PORYCIAL
CHANGSS

Has it ever happened to you that all furniture in the
room starts getting in your way?

It’s like in life — you notice things in your environment
that you don't like and start changing them.

While changing your environment, you change yourself.

Or you change yourself first, and then you change your
environment.

The end result is the same - change.

| think that change is a never-ending process.
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Parodos fragmentas

Glimpses of the exhibition

Pokyciai — nesuvaldoma ir nenuspéjama
gyvenimo dalis. Jie turi jtakos tiek
aplinkai, tiek zmogaus asmenybei.

Tik kiekvienas j juos reaguoja savaip.
Vieniems jie kelia sievarta, panika, antri -
sumysta, bet bando priprasti, treti
pokycius priima lengvai, retsykiais net su
dziugesiu.

53 Paroda. Pokyciai

Change is an uncontrollable and
unpredictable part of life. Changes
affect both the environment and the
human personality. But every one of

us responds to changes differently. To
some people changes cause sorrow and
panic, others get confused but try to
adapt, and others accept changes easily
and sometimes even happily.

The exhibition. Changes
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Pavyzdziui, Alvine’es Bautros karinyje
LArt Nouveau“ (2016) vaizduojamas

ant vieno i§ Rygos art nouveau stiliaus
pastaty pamatytas veidas. Paveiksle

jis nutapytas tarsi dvejintysi. Galima
matyti jbrézimus veide bei kairéje puséje
uztiSkusius violetinius dazus. Veido
iSraiSka sudaro jspudj, jog butybé patiria
panikg, lyg aplink vykstantys pokyciai jg
trikdyty, ggsdinty.

PrieSingai nei kurinyje ,Art Nouveau®,
skirtingos reakcijos matomos Vito
Luckaus darbuose. Fotografijoje ,Be
pavadinimo® i$ ciklo ,Saldi nuotaika“
(1975-1983) vaizduojama pieva, medziai,
tvora, tamsus dangus ir trys ore
skraidancios auksinés zuvelés. Jy akys
nukreiptos j Zilrova, jose nejmanoma
jziareéti jokiy emocijy, minciy. Fotografui
skraidancios Zuvys yra anomalija, kazkas
nejprasto, bet pacioms zuvims tai eiling,
jprasta diena, kur nevyksta pokyciai.
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For example, Alvine Bautra’s work ‘Art
Nouveau’ (2016) represents a face seen
on one of the art nouveau buildings in
Riga. In the painting, it is depicted as if
seen double. We notice scratches on
the face and purple paint spattered

on the left side. The facial expression
implies that this creature experiences
panic, as though it is confused and
frightened by the changes taking place
around it.

Reactions seen in the works by Vitas
Luckus are quite unlike the ones seen
in ‘Art Nouveau'. In the photo ‘Untitled’
from the series Sweet Mood (1975-
1983), the photographer captures a
meadow, trees, a fence, a dark sky, and
three goldfish flying in the air. The eyes
of the fish are directed to the viewer
and are quite impenetrable - they don'’t
show any emotion or thought. For the
photographer, the flying fish look like
an anomaly, something highly unusual,
but for the fish it’s just an ordinary day
without changes.

Parodos fragmentas

Glimpses of the exhibition

PanasSus scenarijus ir nuotraukoje ,Be
pavadinimo® i$ ciklo ,Gruzija“ (1981), kur
matoma miesto aikstéje stovinti didelé
minia, zidrinti j danguje skraidancius
juodai apsirengusius zmones. Stovinciy
Zzmoniy veidai kupini malonios
nuostabos, o skraidanciy figlry veiduose
nejzitrima jokia emocija. IS minios
veidy galima suprasti, jog jiems matyti
skraidancius asmenis néra jprasta, tuo
tarpu skraiduoliams tai jau tape rutina.

57 Paroda. Pokyciai

A similar scenario can be seen in the
photo ‘Untitled” from the series Georgia
(1981), which shows a huge crowd
standing in a city square and watching
people dressed in black floating in

the sky. The faces of the people in

the crowd are full of pleasant surprise,
while the faces of the floating figures
are devoid of any emotion. One can
understand from the faces of the people
in the crowd that they are not used to
seeing people floating in the air, while
for the performers it's merely a part of
their routine.

The exhibition. Changes
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Akimirka, kai pajauciu aukstesniyjy jégy
veikima. Néra reikalo prieSintis, nes visa
tai — ne mano rankose. AS nesu silpnas,
net jei nuo manes nepriklauso rytojus.

REMTIS
FATC

The moment when | feel that higher
forces are in charge. There’s no need
to resist, it's beyond my control. I'm
not weak, even if | have no power over
tomorrow.

Parodos fragmentas

Skyriaus pavadinimas ,Lemtis* sufleruoja,
jog daznai zmoneés jauciasi, kad jy jégos
menkos ir jy sprendimams jtakg daro
aukstesniosios jégos. Siuose kariniuose
ir atsispindi bejegiSkumas prieS mums
nepavaldzias jégas.

59 Paroda. Lemtis

Glimpses of the exhibition

The theme of this section, Fate, implies
that people often feel weak and think
that their decisions are influenced

by higher powers. The sensation of
helplessness in the face of forces
beyond our control is reflected in the
works of this section.

The exhibition. Fate



Violetos Bubelytés fotografijoje
,Parkos II“ (2019) matomos trys parkos,
jsipainiojosios medziagoje, i$ kurios
negali iStrakti. Jy akys iSsiplétusios nuo
sumisimo, lyg kazkg netikétai iSvydus
arba kazkam jas uzklupus.

Kariniy veikéjai yra pakliuve j erdves,
iS kuriy negali istrukti, nes jy jégos
per menkos. Eglés Vertelkaités
grafikos darbe ,Besisukanti“ (2007)
vaizduojamos linijos, regis, tesiasi uz
paveikslo riby, todél moteris atrodo
jstrigusi laiko ir erdves tekméje. Ji
meégina iS jos istrukti zengdama
Zingsnj, taciau, kaip sufleruoja darbo
pavadinimas, sukasi jstrigusi toje
tekméje.

Panasus scenarijus ir Gudrun Krebitz
karinyje ,Ugnies akis* (2019). Jame
vaizduojama keturpéscia moteris per
pilnatj. Ji atrodo pasiklydusi ir pavargusi,
nes keliai purvini nuo ropojimo. Geltoni
potépiai primena asaras, kurios subéga j
ugnj, matoma prieSais moterj. Visa scena
primena bejégiskumo jausma, iSeities
ieSkojima, vaiksciojimg ratais.
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In Violeta Bubelyté’s photograph ‘The
Parcae II' (2019), we can see the three
Parcae entangled in a piece of fabric
from which they cannot break free.
Their eyes are wide with confusion, as
if they suddenly saw something, or as if
someone stumbled upon them.

The characters of these works find
themselves trapped in spaces from
which they can’'t escape, because they
are too weak. The lines represented in
Eglé Vertelkaité’s print “The Whirling’
(2007) seem to continue beyond the
limits of the painting, and the woman
seems stuck in the flow of time and
space. She is trying to escape by taking
a step outside, but as the title of the
work implies, she continues to whirl in
that flow.

We see a similar scenario in Gudrun
Krebitz's work ‘Fireeye’ (2019). It shows
a woman on all fours under a full moon.
She seems lost and tired, and her
knees are dirty from crawling. Yellow
patches that look like tears flow into the
fire in front of the woman. The whole
scene evokes a feeling of helplessness,
searching for a way out, walking in
circles.

Parodos fragmentas

Glimpses of the exhibition




Kartais man atrodo, kad saves nesuprasiu.

Tada a$ sutrinku, pasimetu ir pradedu
klausyti kity nuomoneés. Niekada iki galo
saves nesuprasiu, taciau niekas negali
geriau manes pazinti, nei as.

ASNCAS
MINOTMS

Sometimes | think that I'm never going to
understand myself. Then | get confused,
feel disoriented and start listening to
other people’s opinions. I'll never fully
understand myself, but nobody can
understand me better than myself.
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Parodos fragmentas

Skyriuje ,ASNeAs* atsiskleidZia skirtumas
tarp tikrojo Zzmogaus budo ir iliuzijos
apie jj bei dvilypumas. Kai iSorinis
pasaulis jau susidaré pavirSutiniSkg
musy paveikslg, viduje kyla klausimy, kas
as$ esu i$ tiesy, kada bunu savimi, kam
priklausau, kg noriu daryti.

63 Paroda. ASNeAs

Glimpses of the exhibition

In this section, the difference between
the reality and illusion of an individual’s
character and its duality is revealed.
When the outer world has already
formed a superficial image of us, we
start asking ourselves who we really are
when we are being ourselves, to whom
we belong, and what we want to do.

The exhibition. MeNotMe
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Glimpses of the exhibition

X

Leidimo sau buti ,tikruoju as
poveikj galima pajusti Siame skyriuje
kabéjusiame Vitalijaus Butyrino
fotomontaze ,Namelis prie jaros“ (1983).
Cia jara putoja ir danguje, ir zeméje,
griaudama horizonto linijg kaip ribg,

o centre stovi Nidos stiliaus namelis.

Lyg intymaus sapno vaizde dalyvauja
aplink poilsiaujan¢ios nuogos moterys,
spinduliuojancios laisve, Siluma, grozj. Ne
tik laisve, bet ir kelione Cia pranaSauja
skrendantys pauksciai. Visi Sie objektai
susideda j labai asmeniskg atostogy
atviruka. Atostogy, per kurias pagaliau
jkvepiama laisves ir nerupestingumo,
sissirengiama®“.

Daznai zmogaus iSvaizda, gyvenimo
bldas, iSpazjstama religija suformuoja
stereotipisSkg jsivaizdavimg apie jo vidinj
pasaulj, bet tikrové gali nustebinti.

Paroda. ASNeASs

We can feel the power of the license to
be “oneself” in the photomontage ‘Small
House by the Sea’ by Vitalijus Butyrinas
(1983). Here, the sea is foaming both

in the sky and on earth, disrupting the
boundary of the horizon line. There is

a small Nida-style house in the centre,
around which nude women enjoying
their holidays appear as if in some kind
of intimate dream, radiating freedom,
warmth, and beauty. Flying birds evoke
not only freedom, but also travel. All
these objects are arranged into a very
personal holiday postcard - a holiday
that finally allows freedom, light-
heartedness, and a feeling of
“undressing”.

Appearance, lifestyle, and religion often
create a stereotypical illusion of an
individual’s inner world, but the reality

The exhibition. MeNotMe




Ramuno Daniseviciaus fotografijoje
,Srekas* (2004) matome sédingias
dvi pagrindines veikéjas - vienuoles.
IS spragésiy, ant kuriy dézutés esantis
uzraSas pasirinktas kaip karinio
pavadinimas, ir kokakolos akivaizdu,
jog moterys lankosi kino teatre.
Uzfiksuotas siuzetas intriguoja, nes tokj
iSvysti yra retenybé. PasiSventusios ir
jsipareigojusios religijai, gyvenancios
su daug taisykliy ir ribojimy, vienuolés
pasaulieCiams gali pasirodyti nidrios
ir mistiSkos. TacCiau Cia atsiskleidZia jy
individualumas ir asmenybiy gyvumas.
Pramogaudamos jos atskiria savo ,as”
nuo ,ne as“.

Net ir daiktai turi kelias paskirtis, o

mes, savos kasdienybés gyventojai, jas
suvokiame skirtingai. Neperskaicius
pavadinimo, Dominyko Sidorovo ilgo
formato tapybos darbe ,Slidés atremtos
j sieng” (2019) vyraujancias démes
zidrovas gali interpretuoti savaip,

taciau viskg sujungus j bendrg vaizda
iSrySkeja pagrindinis objektas - slideés.
Tai daiktas, turintis konkrecig paskirtj,
taciau skirtingy naudotojy santykis su
jomis — nevienodas. | slides gali ziureti
ir atostogautojas, ir profesionalus
sportininkas, ir slidziy gamintojas,

bet kiekvienam sukils sava nostalgija.
Galbut atostogautojui jos asocijuosis su
malonumu, atokvépiu nuo skubancios
kasdienybés bei atgaiva, o slidziy
gamintojui bus eilinis jo darbo produktas,
vertinamas pinigais ir nuobodziomis
valandomis.

Taigi, Siame skyriuje eksponuoti darbai
primena, jog tai, kg matome i$ savo
varpines, niekada nebus absoliuti
pilnatis, nes nepazjstama dalis liks
pasislépusi Sesélyje. Tik pats ,as“ gali
atskirti save nuo ,ne as* bet vis tiek liks
pasiklydes beribéje buties apmgstymy
erdvéje.
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may be surprising. The photograph
‘Shrek’ by Ramunas Danisevicius (2004)
features nuns as two main characters.
As can be seen from a box of popcorn
with the title of the film written on it and
a glass of Coca-Cola, the women are
visiting a cinema. The image is intriguing
because it would be unusual to see
such a scene in real life. Dedicated to
religion and living a life of rules and
restrictions, nuns may seem gloomy

and mystical to laymen. In this photo,
however, their individuality and lively
personalities come out. While enjoying
their entertainment, they separate their
“me” from “not me”.

Objects may have several functions,
which we, living in our daily reality,
perceive differently. Without reading the
title, the viewer might interpret the spots
that appear in Dominykas Sidorovas’s
long-format painting ‘The Skis Leaned
Against the Wall’ (2019) in a different
way, but when you put all the elements
together, the main object - a pair of

skis — takes shape. The skis have a
concrete function, but different users
relate to them differently. When a
vacationer, a professional sportsman, or
a ski manufacturer look at skis, they will
provoke a different kind of nostalgia in
each of them. For a vacationer, the skis
might imply pleasure, a respite from daily
life and fun, while for a ski manufacturer
they are an ordinary product measured
by money and boring work hours.

Thus, the works showcased in this
section remind us that the view that we
see from our vantage point will never
be absolutely complete, because an
unknown part will always be hidden in
the shadows. Only the self, “me”, can
distinguish itself from the non-self, the
“notme”, and even then, it will remain
lost in the endless space of existential
reflection.

Parodos fragmentas

Glimpses of the exhibition




Projekto dalyviai parodoje

Participants of the project in the exhibition
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Lankytojai parodoje

Visitors in the exhibition space

Prie$§ parodos atidaryma rinkodaros
komanda iSsiaiskino, jog numanomi
parodos lankytojai noréty ne tik
ateiti j parodg, bet ir dalyvauti su ja
susijusiuose renginiuose. Kilo idéja
organizuoti renginius, kurie leisty
lankytojams pazvelgti j karinius iS kitos
perspektyvos bei susipazinti su kitais
menu besidominciais asmenimis. Po
parodos atidarymo organizavome
ekskursijas ir kirybines dirbtuves

savo klasiokams ir draugams, o kartg
per meénesj — ir visiems norintiesiems.
Juy metu lankytojai zaisdavo trumpus
interaktyvius zaidimus ir klausydavosi
pasakojimy apie jdomiausius parodos
akcentus bei karinius, o pabaigoje
galédavo savarankiskai apziuréti parodg
naudodamiesi ,muzikiniais atvirukais®.

71 Renginiai parodoje

Before the exhibition opening, the
marketing team found out that potential
visitors would not only like to see

the exhibition, but also take part in
accompanying events. The idea arose
to organize events that would allow
visitors to look at the works from
another perspective and to get to know
other people interested in art. After

the opening, we held guided tours and
creative workshops for our classmates
and friends, and once a month the tours
and workshops were open to everyone.
During these workshops, visitors would
play short interactive games and

listen to stories about the exhibition’s
highlights and works, before exploring
the exhibition independently using
“musical postcards”.

Events in the exhibition



Kg apie renginius saké

jy vedéjai

Eva

Saulé

Emilija
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Iki projekto man niekada neteko vesti ekskursijy, dél to tokia
patirtis, be abejo, buvo nauja ir ypatinga. Nebuvau tipiska vedéja,
apie parodos kurinius mazai pasakojau. Norejau, kad lankytojai
patys nuspresty, kokiam kariniui ir kiek démesio skirti, kas jiems
jdomu.

Lankytojai turéjo pasiskirstyti poromis. Vienam buvo uzriSamos
akys, ir porininkas vedési jj prie sau labiausiai jsiminusio karinio.
Tokiu budu zmonés nebuvo priversti zitréti ir klausytis apie
kiekvieng paveiksla, pasirinkimo laisvé leido jiems i$ parodos
iSsinesti daugiau jspudziy, nes démesys buvo sukoncentruotas
i batent jiems patinkancius karinius. Tikrai nesitikéjau intensyviy
diskusijy, bet jos vyko, o atsakydami j klausimus su lankytojais
niekada neprieidavom prie vienos iSvados, bet buvo tikrai
malonu girdéti, kad iSeidami i§ parodos Zmonés tesdavo
svarstymus.

Motyvacija vesti uzsiémimus kilo i$ noro atskleisti lankytojams
pasléptas parodos, kaip kurinio, mintis. Dalyviai stebéjosi, kaip
meng galima pazinti kitaip - per klausg, kai tau uzsimerkus
papasakojama, kg kitas mato, - o rengtos diskusijos leido
suvokti kity pozitrj j ta patj dalykg. Apskritai ekskursijas po Sig
parodg vadinciau tikru pasisekimu. Tai buvo jtraukianti patirtis
lankytojams (apie tai liudija jy refleksijos) ir dar vienas budas
iprasminti parodos erdve patiems jos kuréjams.

Diskusijos ir refleksijos man jsiminé labiausiai dél to, kad parodé,
kaip lankytojy poziuris j parodg pasikeité po edukacijos. Jdomu
buvo skaityti, kaip jy mintys ar iSgyvenimai atsiskleidé parodos
kontekste.

What the presenters said
about the events

Eva

Saulé

Emilija
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Before this project, I'd never had a chance to lead guided tours.
This is why this experience was indeed very new and special.

| was not a typical tour guide as | had very little to say about
the works in the exhibition. | wanted the visitors themselves to
choose which work they wanted to give their attention to and
what they found interesting.

The visitors were asked to divide into pairs and one person

in the pair had to be blindfolded, while the other had to lead
the first to the work that he/she found most memorable. In this
way people were not obliged to look at and hear about every
painting in the exhibition, and the freedom of choice helped
them take away more impressions from the exhibition, as their
attention was focused on certain works that they liked. What |
really didn’t expect were the intense discussions that followed.
While answering the visitors’ questions, we would never reach
a single conclusion, but it was really nice to hear that people
continued their discussions after leaving the exhibition.

We were motivated to hold these events by the desire to reveal
to the visitors the ideas behind the exhibition. The participants
of all the guided tours that | led were surprised to learn that
art could be experienced differently - through hearing, when
you keep your eyes closed and another person tells you what
they see, and through discussions that allowed visitors to see
the same thing from different viewpoints. In general, | would
call the guided tours of the exhibition a genuine success. It
was an inclusive experience for the visitors (as testified by their
reflections), as well as another way for the exhibition’s creators
to give meaning to the exhibition space.

| found the discussions and reflections memorable because
they revealed how the visitors’ views of the exhibition changed
after these educational events. It was interesting to see how
their thoughts or experiences were revealed in the context of
the exhibition.

Renginiai parodoje Events in the exhibition
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Pirmiausia vos jéjus paveikia akistata su paveikslu. Sukurtos atskiro‘s\?\*‘%X
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-
A W»‘f.&.

e

f’" Klaudija (studenté / student)

F
/ As soon as you enter, you see a painting that gives you a powerful
experience. The separate spaces created by the curtains felt very intimate

and warm, and | really got the feel of some works. Completely new
§ associations were created in my mind and unexpected memories popped
i up - of former events and even events that never happened, but it felt like | :
i knew how | would feel about them. | really liked the way the exhibition space
was divided, so that you can step into another space and get lost in your
own world [..]. It’s so cool that this exhibition was built from scratch by young
~%a,  Lithuanian creators, of course with the help of mentors..

f Tikrai labai jdomi ir

(' jtraukianti paroda, itin
patiko, kaip jtraukta tiek
j dailé, fotografija, tiek

Cia yra pats geriausias dalykas! -
apie gulimg baldg

kinas, literatura...

g #  Paauglé / Teenager

Anonimas / Anonymous: g ;
; It's really a very \

1
b1

H

5

3

Uiz

It's the best! - interesting and
about the lounge chair enthralling exhibition.
| liked the way art,
photography, cinema,
%, and literature were

i included... /

Visitors’ feedback about the exhibition
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IS pradziy trako kokiy nors paaisSkinimy %,

. .Mw
2t ‘W:‘M . .. . .
*"" Kartais atrodé, kad paroda vyksta arba gido pasakojimo. <..> Bet pabaigoje
<paskendusiame mieste. Kartais lyg erdvéje, ju jau nebereikéjo, jpratau buti ir be
kurig apleido gravitacija.. paaiskinimy.
Paauglys / Teenager * Augusté (paauglé / teenager) {
Aometimes it seemed that the exhibition i Atfirst, | felt | could do with some
% was held in an underwater city, and ; g explanations or a tour guide’s narratio.n. :
3, sometimes in a space where gravity was 1 [..] But by the end | no longer needed it - #
., no longer in force... y % | got used to having no explanations. ¢
%ﬁ*“’”‘%» PR AN ) f,j
// T, “*“’R\ éff"ﬁw » \\‘nw . “f;@,eu:ﬂsx
M xmn;@::;wwm'M- . T — me.mw@«;:“
# Viskas buvo jdomu: nuo sukurto informatyvaus plakato,
jspudingai iSreiSkiancio projekto idéjg (matau jame

Sy,

liepsnojantj energija jaung zmoguy, drasiai neriantj j
jam dar gerai nepazjstamus vandenis), iki kiekvieno
menininko kurinio, turinCio savo vietg ir reikSme
nedideléje erdvéje suformuotame minties take. <..>
Labai Sauni organizatoriy idéja suteikti galimybe
jauniems, liepsnojantiems energija vaikinams ir
merginoms pajusti ir iSbandyti savo sparnus tokioje
Lietuvos meno aukstumoje, kokia yra Nacionaliné

Mi_ s S u&"’g}

Lyginant su kitom parodom, Cia tikrai gera paroda, ji
i architektariskai, visa patirtine atmosfera yra visiskai
puiki, taCiau kuariniai, mano nuomone, nevisiskai jrodo
savo priklausymg toms erdvéms. Per sunku juos

/W%% — o

A
£S

3

y \
k3

e interpretuoti, o ypac jaunam Zmogui.
e T —
% Studentas / Student
",
%“‘x-% ‘ dailés galerija.
iy, ., o
- Compared to other exhibitions, this is a )“"":’fm%m_w e T
; really good one. From the viewpoint of e

g architecture and the entire experiential Senolis / Senior citizen %

atmosphere it is indeed excellent, but the j
works, in my opinion, don’t fully prove that }

i they belong to those spaces. It's too difficult  §
%, tointerpret them, particularly for a young §

4

&
4

~ person.
Everything was interesting, from an informative poster,

e
. which impressively conveyed the project’s idea (in which

Gl ,..,H\mﬁ%>
e N9 N )
"&; \ ‘%mj"“(
4 = "i*“"‘«f% ,wwwﬁé,‘ ; X .
i, Nustebau dél jdomios erdves, jzvalgiy i | see a young person bursting with energy, bravely :
W teksty, jdomiai parinkty kariniy.. I g plunging into unfamiliar waters), to ending with each
< jﬁ"’f H artwork having its own place and meaning in the train :
Anonimas / Anonymous: ; of thought formed in a small space. [..]. It's an excellent §
v % idea of the organizers to offer this opportunity to {
1 | was surprised to see an interesting ;ﬁ ‘gﬁ young boys and girls sparkling with energy to feel and  #
%, space, incisive texts, an interesting 3 ‘gktest their wings in this pinnacle of Lithuanian art, the  ~
T, selection of works.. N National Gallery of Art.
S d ) N V4
T e B /
%(\:{ “ahidis e “m%"‘z‘;» E :
'“i.*;., j
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<..> Man patiko paroda savo ekspozicijos
drgsa. Mano du paveikslai parodoje man
suspindéjo, supratau, kokie jie rySkus

ir skaidrus. <..> Buvo labai smagu

iSvysti savo klrybg tarp kity jdomiy ir
stipriy menininky kuariniy. Nustebino
paveikslo, kuriame pavaizduotos slides,
eksponavimas. Paveikslas yra

pakeltas - buvo smagu ir jdomu pamatyti
ji tokioje perspektyvoje. ACiu visai jusy

L komandai - pavarét ;)! f
J#’
" S — o
e,

o i
5 BT oy
#

( JLRISTINAL CIURNT%

con— I r———,
H = 'fﬁ %!M

. <..> patiko jusy kolektyvinis jgyvendinimo
nuoseklumas, kruopstus parodos
instaliavimas, dizaino sprendimai -
déemesys architekturinéms parodos
detalems, kariniy komponavimui. <...>
Vaizdo projektavimas ant luby ir ZiGrovo
gulima pozicija - labai patiko. Pats

kdrinys meditatyvus - konceptualiai toks
eksponavimo sprendimas tiko. Niekada
nesu taip karinio eksponavusi. ACiu uz s;
drgsig idéja.

%Mw‘"

w*«;m &
gt Ty,

vi
?
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i never exhibited this work like that.

)j”" 7 Thanks for the bold idea. .,
= B L s

™

P —
[...] The exhibition impressed me with its
bold display. It made my two works in
the exhibition really shine; | realized how
distinct and lucid they are. [..] | enjoyed
seeing my works among the interesting
and strong works by other artists. | was
surprised how my work with the skis was
displayed. The painting was raised -
was fun and interesting to see it in this
perspective. Thanks to your entire team
- you rock ;) !

%5‘ i
A AR _
ﬁuﬁ“ R vwﬂmﬁyik

mﬂ“’}

[..] I liked the collective consistency of
implementation, the precise exhibition
installation, and the design solutions -
attention to the architectural details of
the exhibition and the arrangement of
the works. [...] | also liked very much the
projection of the image on the ceiling
and the viewer’s reclining position. The
work itself is meditative — conceptually
this display solution suited it well. I've

zvelwmas AvcusTINAS —

B T §m!f
<..> Paroda tikrai nustebino savo
ekspozicija bei eksponuojamy darby

:  pasirinkimu. Ry3ki paslaptinga nuotaika

' ir drgsi parodos architektdra tikraijg =~ |
isskyre kity parody kontekste...

T R

o ” wes?
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LY
[..] The exhibition was really surprising Y

in its display and the choice of the
exhibited works. A powerful, mysterious
mood and bold architecture really made
it stand out in the context of other e

exhibitions... /___.W i
-

Artists’ feedback about the exhibition
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- LINAS JUSIONIS
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Parodos fragmentas

AR,

Glimpsgof the exhibition

W e

B iiliiiias s T YR g»m g 7
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¢ Labiausiai nustebino parodos Most of all | was surprised by the

architektdra. Dél ap$vietimo, erdveés %

isskaidymo uzuolaidomis salygidkai 3¢

nedidelé galerijos salé sudare gerokai
didesnés parodos jspudj. Tg jspudij
padejo dar labiau sustiprinti nedidelis,
gana kamerinis daugumos darby
formatas. Tekstiniai komentarai, paremti
skirtingy autoriy citatomis, ir jose
atsikartojantis asmeniskas kalbé&jimas
pirmu asmeniu ziurejimo patirCiai suteike
intymumo. <..> Karinj parodoje gyvai
pamaciau po ilgos pertraukos. Tai vienas
i$ mano pirmuyjy ,profesionaliy” paveiksly,
kuriuos nutapiau dar budamas pirmyjy
bakalauro studijy kursy studentas.
Simboliska, kad jis atsirado jaunimo
kuruotoje parodoje. Tapydamas jj
pagal amziy buvau arciau Sios parodos
kuratoriy, nei dabartinio saves. Tad buvo
labai nostalgiSka jj vél detaliai apziuréti:
prisiminti tapymo eigg ir save, tais laikais
tapantj tg darbg, bandantj vystyti savo
tapybos koncepcija. Lyg ir labai gerai
| atsimenu §j paveiksla, kartais apie jj
i pagalvoju, bet kartu zvelgdamas j jj tarsi
matau kazkieno kito karinj. Man tai buvo
labai jdomi ir maloni patirtis.
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exhibition architecture. The lighting

and the division of the relatively

small hall of the National Gallery with
curtains created the impression of a
much larger exhibition. This impression
was enhanced by the small-scale
format of the majority of works. Textual
commentaries based on quotes from
works by different authors and the
personal first-person voice recurring in
all of them made the viewing experience
even more intimate. [...] | saw my work in
this exhibition after a long break. It was
one of my first “professional” paintings,
which | made while still a first-year
Bachelor student. It's symbolic that it
appears in an exhibition curated by
young people. When painting it, | was
closer in age to the curators of this
exhibition than to my present age. So it
felt very nostalgic to give it a close look
again: to recall the painting process and
myself painting the work at that time,
trying to develop my conception of
painting. Even though | remember this
painting very well and sometimes think
about it, at the same time, when looking
at it, it feels as if it were someone else’s
work. It was a very interesting and
pleasant experience.

P
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Kg pastebéjai parodoje, ko kiti nepamaté?
] kg, Tavo manymu, vertéty labiausiai
atkreipti démesj?

Egle

Salvinija

Margarita

Emilija

Elzé

Saulé

Ona

82

Pastebédavau nusvyrancias etiketes ar ,ne taip“ susibangavusias
uzuolaidas, krypteléjusius veidrodzius. Pastebéjau kuriniy
detales, kuriy anksCiau nemaciau. Beveik kiekvieng kartg uzéjus
nustebindavo naujos sgsajos tarp kuriniy, tarp kuriniy ir parodos
erdvés.

Kas kartg parodoje zmonés pastebi skirtingus dalykus. Turiu jau
tam tikrg kolekcijg pastebejimy. Tarkime, vienas lankytojas sake,
kad parodos nulinis atskaitos taskas, ne fizine, o laiko prasme,
yra XX a., kita saké, kad tam tikri kdriniai, ziGrint j juos ir klausant
Gabrielés Vilkickytés dainy, atrodo fenomenaliai ironiski ir kelia
juoka. Dar vieni interpretuodami nulinj taskg sake, kad tai - lova,
nes dazniausiai joje yra zmogaus pradzia, taigi, ir nulinis taskas.
Irt. t.

Si paroda skirta vaik$gioti vienam, ramiai ir neskubant, pabuti,
sustoti, apsidairyti. Parodoje reikty neskubéti ir ieSkoti mazy
detaliy - kaip kurinys kabo, kas yra uz jo, kas paraSyta ir pan.

Pastebeéjau, kiek daug visko slypi erdvéje. Siuo atveju ne tik
kUriniai ar citatos turi uzsléptas prasmes. Manau, kad reikia
skirti daugiau démesio savo jausmams ir potyriams, nes daznai
girdziu, jog Zzmonés praeina nesigilindami.

Manau, kad daugiausiai démesio reikia skirti savo norams ir eiti
ten, ,kur tave patj traukia“

Pastebéjau, kaip gera nezinoti, kur yra pabaiga ir kada ji ateis.

Mano manymu, labiausiai reikty pastebéti darng, vyraujancig
parodos saléje, pamatyti, kaip susijungia parodos architektura
su dizainu, kuriniai su uzuolaidomis. Manau, jog kaip kuratorée
geriausiai pastebiu mazas detales, susijusias su masy darbu,
prisiminimais.

What did you notice in the exhibition that went
unnoticed by others? What do you think should
be given the most attention in the exhibition?

Egle

Salvinija

Margarita

Emilija

Elzé

Saulé

Ona
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I noticed tilted titles of works or curtains falling into “wrong”
folds, slightly slanted mirrors. | noticed some details of the works
that | haven’t noticed before. Almost every time | dropped in, |
was surprised to discover new links among the works, as well as
between the works and the exhibition space.

People notice different things in the exhibition all the time. |
already have a certain collection of observations. For example,

a visitor said that the main point of reference of this exhibition

in the chronological rather than physical sense was the 20th
century, and another said that certain works, when you looked

at them while listening to Gabrielé Vilkickyté’s songs, seemed
phenomenally ironic and funny. Others interpreting the starting
point of the exhibition said that it was the bed, as that’s where the
majority of us are conceived; hence, the starting point.

This exhibition is meant to be visited on your own, calmly, without
hurry. You should linger, stop and look around, take your time at
the exhibition, and look for small details - how the work is hung,
what is behind it, what is written there, and so on.

| noticed how many things are hidden in the space. In this case,
it's not just the works or the quotes that have hidden meanings.
| think one has to pay more attention to one’s feelings and
sensations, as | often hear that people just walk by without
looking deeper.

| think it's important to follow your desires and go where you feel
pulled to go.

| noticed how good it feels to not know where the exhibition ends
and when it will come.

In my opinion, first of all one should notice the harmony

that prevails in the exhibition hall: to see how the exhibition
architecture is connected with the design, the works with the
curtains. | think that as a curator | best notice small details related
to our work and memories of it. True, the more you look at the
works, the more you see in them, so I'm convinced that | have
found more in each work than a first-time visitor.

Projekto dalyviy Participants’ of the project
atsiliepimai apie parodg feedback about the exhibition



Megstamiausias kurinys ar
parodos detalé?
Ka konkreciai parodoje
pakeistum ir kodél?

What was your favourite
work or detail of the

exhibition? What would you

change in the exhibition
and why?

Evelina

Vitalijaus Butyrino ,Protas“ (1976).
Labai patiko dél daugialypiSkumo,
personifikacijos ir ekspresijos.

‘The Mind’ by Vitalijus Butyrinas (1976).
| really liked it for its multifacetedness,
personification, and expression.

Marijonas

Gudrun Krebitz ,Exomoon® (2016). Man
Sis kurinys yra labai prie Sirdies tiek
vizualo prasme, tiek idéja, jog dalykai
priklauso nuo taves ir vien svajojimo
nepakanka - reikia paciam imtis veiksmuy.
Jame veiksmas vyksta greitai, todél

reikia jsiklausyti bei pastebéti, kas vyksta,
kitaip po animacijos galvoje turési tik
vaizdy kratinj ir negalési kitam apibudinti,
kg ka tik pamatei.

Projekto dalyviy
85 atsiliepimai apie paroda

‘Exomoon’ by Gudrun Krebitz (2016).
This work appeals to me both for its
visuals and the idea that everything is

in your hands and it's not enough to
daydream - you need to take action. You
need to watch this fast-action animation
film closely and take notice of what’s
going on, otherwise after watching it
you will only have a mashup of images in
your head and won't be able to describe
to someone else what you have just
seen.

Participants’ of the project
feedback about the exhibition



Elze

Labiausiai man patiko citatos ant
veidrodziy - i$ tikro paveikus momentas,
kai ziUri j save ir skaitai citatg apie
buvimg savimi. Jeigu galéciau kg nors
pakeisti, tai keisCiau architekturg -
paveiksly pakabinimg, nes uzuolaidos ir
ant plony siuleliy pakabinti kariniai man
kélé nesaugumo jausmg - viskas atrodé
trapu.

What | liked most was the quotes on the
mirrors - it was a truly touching moment
when you read a quote about being
yourself while looking at yourself. If |
could change anything, | would change
the architecture - the hanging of the
works, because the curtains and the
works hung on thin threads made me

feel insecure - everything looked fragile.

Saulé

Mégstamiausias kdrinys — kambario
paveikslas su saulés spinduliu (Audronés
PetraSiunaités ,Vakaro interjeras®

1986). | ji be galo norisi jlipti. Atskleisti
uzuolaidas ir j kambarj jleisti daugiau
Sviesos. Rodosi, kad bunant tame
jaukiame kambaryje visos vidinio
pasaulio audros nurimty.

Noréciau sureguliuoti lempas, kad jos
neissijungty bunant parodoje. Prideciau
daugiau literaturiniy iStrauky prie meno
kariniy, kurios padeéty atskleisti jy
pagrindine mintj. Mano nuomone, buaty
lengviau interpretuoti eksponatus ir
patirtis parodoje buty malonesné.

Aneta

Mano mégstamiausias kuarinys —

Alfonso Dargio ,,Be pavadinimo* (1976).
ISsprogusios kurinio veikéjy akys nukelia
mane j vaikystés laikus, kai mano piesti
Zzmones turédavo taip pat dideles
iSpléstas akis su ilgom blakstienom. O kg
keisCiau? Manau, apSvietima. Dél erdveje
esancios prietemos sunku perskaityti
informacijg apie karinius.

Projekto dalyviy
87 atsiliepimai apie paroda

My favourite work: the painting depicting
a room with a shaft of light (Audroné
PetraSianaité’s ‘Interior in the Evening’,
1986). You feel really tempted to step
into it. To open the curtains and let more
light in. It seems that as long as you stay
in that cosy room, the storms of your
inner world subside.

I'd like to regulate the lights so that

they don’t go off while you are in the
exhibition space. | would add more
literary quotes to help bring out the
main idea of the artworks. In my opinion,
this would make it easier to interpret the
exhibits, and the exhibition experience
would be more pleasant.

My favourite work was ‘Untitled’ by
Alfonsas Dargis (1976). The bulging eyes
of the characters of the work take me to
the time of my childhood, when | used
to draw human figures with large bulging
eyes and long eyelashes. What would |
change? | think the lighting. Because of
the low light, it’s difficult to read the info
about the artworks.

Participants’ of the project
feedback about the exhibition



Kiek karty jau apsilankei parodoje?
Kodeél éjai ne sykj? Kg pirmg atsivedei j parodg?

Salvinija

Eva

Pameciau skaiciy, kiek karty joje buvau. Pati jspudingiausia
mano patirtis buvo su grupe draugy. Parodoje uztrukome 3,5 val.
Ir jie nenoréjo skirstytis, vis turéjo klausimuy.

Buvau daugiau negu 5 kartus, tiksliai neprisimenu. Labai noréjau,
kad kuo daugiau zmoniy parodg pamatyty, nes ruoSiantis jai
buvo jdéta daug misy komandos (parodos kuréjy) pastangy ir
visada jdomu iSgirsti rezultato vertinimg i$ kity zmoniu.

Kokig verte ar prasme Tau turi parodos renginiai?
Kg juose patyrei?

Marijonas

Emilija
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Per parodos dirbtuves pamaciau, kaip i$ tikryjy buna linksma
nagrinéti karinius ne vienam. Niekas labiau nedziugina uz
diskusijg apie meno kurinj. Dar pastebéjau, jog apzitrédami
meno karinius Zmonés bando labai logiskai viskg paaiskinti.

Cha, geras klausimas. Vedant dirbtuves spéju patirti tik stresg,
taciau po visko skaityti ar tiesiog iSgirsti dalyviy refleksijas man
yra pati maloniausia musy parodos dalis. Pajauciau, kas tikrai
veikia ir kad muasy ilgas darbas tikrai néra beprasmis. Manau,
dirbtuviy dalyviams, o ir mums patiems, tai yra puiki galimybé
pazinti parodg is$ skirtingy perspektyvu.

How many times did you visit the exhibition?
Why did you go more than once? Who was the
first person that you took to see the exhibition?

Salvinija

Eva

| lost count of how many times | visited it. The most impressive
experience was with a group of friends. We spent three and a
half hours at the exhibition. And they didn’'t want to leave and
continued asking questions.

| saw the exhibition more than five times, | don’t remember exactly.
| wanted as many people as possible to see it, as our team (the
exhibition creators) put a great deal of effort into preparing the
exhibition, and it’s always very interesting to hear how other
people assess the result.

What value or meaning did you find in the
exhibition’s events?
What did you experience in them?

Marijonas

Emilija

89

During the workshop | realized how much fun it is to analyze
artworks with other people. There is nothing more uplifting than
having a discussion about an artwork. | also noticed that while
viewing artworks, people try to find very logical explanations.

Ha, that’s a good question. While leading a workshop, | only

had time to experience stress, but afterwards, reading or

simply hearing the participants’ reflections has been the most
pleasant part of our exhibition. | could see what really worked
and that our long-term efforts were not in vain. | think that both
for the participants and ourselves, the workshop has been an
excellent opportunity to get to know the exhibition from different
perspectives.

Projekto dalyviy Participants’ of the project
atsiliepimai apie parodg feedback about the exhibition



Elzé Per dirbtuves | meng pazvelgiau kitaip, dar kartg jsitikinau, kaip
skirtingai masto zmonés, kokia pasaulyje asmenybiy jvairové.

Kamilé Man tai visiSkai nauja patirtis. Pradedant nuo programos, eigos
kdrimo iki pat refleksijos po edukacinio uzsiémimo. Pasiruosimo
procese atradau naujy niuansy, iSgirdusi kity komandy dalyviy
pastebéjimus. Vedant dirbtuves aiskiai jauCiama atsakomybé -
mes pristatome savo darbg, atstovaujam visai projekto komandai
ir esame NDG dalis. Mano nuomone, geriausia dirbtuviy dalis -
dalyvavusiyjy atsiliepimai. Po pirmy dirbtuviy instagramo
paskyroje gavome labai daug teigiamy atsiliepimy.

Eva Vedant ekskursijas pastebéjau, kad dauguma klausia labai
netikéty dalyky. Tokie klausimai parodo, kad zmones i$ tikryjy
bando gilintis j parodos idéjg ir nuosirdziai nori suprasti, kg mato
bei kokia to esmé. Tai, be abejo, dziugina.

Ar Tau svarbu, kg kiti mano apie parodg?
Kokig jtakg jy nuomoné padaré tavo
dabartiniam parodos suvokimui?

Margarita Svarbus atrodo lankytojy atsiliepimai, nes jdomu, kg jie ten
pamato ir iSsineSa. Kg galvoja apie parodos architekttrg - man
ne itin svarbu, jauciuosi j jg sudéjusi viska, kg leido aplinkybés.
Kity nuomoné, sakyciau, tik sustiprino supratima, kad paroda
idomi ir joje sudétos idéjos yra ,perskaitomos®. Paroda ir jos
karimo procesu labai didziuojuosi.
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Elzé The workshop helped me look at art in another way and
confirmed that people think very differently - there are so many
diverse personalities in the world.

Kamilé For me it's a completely new experience, starting from developing
the programme and the entire process, and ending with
reflections after the educational class. During the preparation
process, | discovered new nuances after hearing remarks from
members of the other teams. When you lead the workshop, you
feel a clear responsibility - we present our work, we represent the
entire project team and are part of the National Gallery of Art. In
my opinion, the best part of the workshop is the feedback of its
participants. After the first workshop, we received a lot of positive
feedback on our Instagram account.

Eva While leading guided tours, | noticed that the majority of people
asked quite unexpected things. Such questions show that people
really try to understand the idea of the exhibition and sincerely
want to make sense of what they see and what it all means. This is,
of course, very gratifying.

Do you find it important to know what other
people think about the exhibition? How did
their opinion influence your current perception
of the exhibition?

Margarita | think the visitors’ feedback is important as it’s interesting to
know what they see in the exhibition and what they take home.
| don’t place much importance on what they think about the
exhibition architecture, as | feel | put everything into it that the
circumstances allowed. The opinion of other people, | would say,
only confirmed my conviction that the exhibition is interesting and
the ideas it contains are “readable”. 'm extremely proud of the
exhibition and the process of staging it.

Projekto dalyviy Participants’ of the project
91 atsiliepimai apie parodg feedback about the exhibition



Evelina

Egle

Emilija

Morta

Enrieta

Ona

92

Malonu, kad kolegos komentuoja, duoda grjztamajj rysj, dalijasi
tuo, kg pastebeéjo, taciau tai visai nekeiCia mano pozilrio j
paroda. Yra detaliy, kurias galima tobulinti nuolatos, taCiau kaip Si
paroda man nuo pat pradziy atrodé nereali, taip tokia ir liko. Gal
patinka net dar labiau, nes kaskart nustebina.

Labai noréciau daugiau komentary i$ meno lauko profesionaly,
kaip jie i$ tikryjy vertina paroda (nepaisant, kas jg rengé). Mano
pacCios nuomoné apie paroda yra jvairi, kity pastabos jg tik
papildo. Bet ar keis€iau - ne, nemanau.

Labai svarbu. I18girdus kity kritikg nepasidaré pikta ar nemalonu,
atvirkScCiai - jdomu, nes pati pastebiu kazkg naujo.

Asmeniskai man kity nuomoné dazniausiai svarbi, kadangi
jinai mane ,nutempia“ atgal | zeme ir skatina paziuréti j viskg
realistiSkai, o ne pro rozinius akinius. Kity Zmoniy nefiltruotos
nuomonés man padeéjo paziuréti j parodag kaip lankytojai, o ne
kaip parodos klrimo proceso dalyvei.

Labai svarbi kity Zzmoniy nuomoné, nes be kritikos tobuléti
nejmanoma. Manau, kad kity zmoniy pastebéjimai praplété mano
akiratj, sustiprino jau turétas mintis apie paroda.

Man tikrai jdomu, kg mano kiti apie musy parodg, norisi isgirsti
kuo daugiau nuomoniy, kritikos tam, kad galéciau susidaryti
galvoje vaizda, kaip i paroda atrodo Zmonéms, kurie jos nekurée.
AS stengiuosi iSgirsti kuo daugiau nuomoniy apie parodg, bet
nepainioti jy su savgja.
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It's nice to hear colleagues commenting and giving their
feedback, sharing what they noticed, but it doesn’t change my
view of the exhibition at all. There are certain details that you can
keep improving, but the exhibition seemed really cool to me from
the very beginning, and it remained that way. Or perhaps | like it
even more, because it surprises me every time.

I'd love to hear more comments from professionals of the art field,
to know what they really think about this exhibition (regardless of
who staged it). My personal opinion about the exhibition is many-
sided and remarks of other people only supplement it. Would |
change anything - no, | don't think so.

It's very important. | didn’t feel angry or bad when | heard criticism
from others - on the contrary, it was interesting as | noticed
something new myself.

Personally, | usually find the opinion of others to be important,
because they bring me down to earth and encourage me to look
at things realistically rather than through rose-tinted glasses.
Unfiltered opinions of other people helped me see the exhibition
through the eyes of a visitor rather than a participant in the
process of building the exhibition.

The opinion of other people is very important because criticism
is necessary for self-development. | think that other people’s
remarks expanded my range of vision and confirmed my thoughts
about the exhibition.

I'm really curious to know what others think about our exhibition. |
want to hear as many opinions and criticisms as possible, so that
| can build a mental image of how the exhibition looks to people
who were not involved in making it. | try to listen to all kinds of
opinions about the exhibition, but not confuse them with my own.

Projekto dalyviy Participants’ of the project
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Paroda buvo i$skirtiné ir suteiké mums ypac daug
galimybiy mokytis, taCiau nemeluosime, kad viskas
buvo tobula, todél Stai patarimai, jei kada ir Jus
sugalvotumeéte rengti paroda:

- Viskam gyvenime reikia motyvuoty zmoniy, todél
svarbu atsirinkti, kas i3 tiesy gali vykdyti projektg, bet

kartu nejmanoma to gerai padaryti nepazjstant zmoniy.

Musy atveju, jy buvo atrinkta daugiau, nei reikia.

- Komandos buvo suskirstytos j keturias grupes - po
Sesis zmones. Vis délto patartume komandose neturéti
daugiau nei keturiy zmoniy, norint uztikrinti galimybe
visiems atsiskleisti. Esant didesnei grupei, dalis nariy
tampa maziau ar visai neaktyvus, nes mano, jog kiti
atliks viskg uz juos.

- Neaktyviems dalyviams reikia duoti ultimatuma: arba
jie prisideda prie veiklos, arba iSeina, nes, musy atveju,
daug laiko buvo sugaista laukiant atsakymy iS visy
dalyviy.

- Visos komandos turéjo tiek pat laiko, taciau dél

to darbas negaléjo vykti produktyviai - kuratoriams
reikéjo daugiau laiko kuriniy nagrinéjimui, bendravimui
su menininkais...

- Nors nuotoliniai susitikimai yra praktiski laiko
prasme, mdsy nuomone, jie neleido dalyviams artimiau
susibendrauti. Susitikimai gyvai labiau suartina ir
leidzia dirbti kokybiSkiau. IS pradziy dalyviai bendravo
tik uzdaruose savo komandy burbuluose, o informacija
kitoms grupéms buvo perduodama elektroniniu pastu.
Tik po kurio laiko nuspresta sukurti bendrg grupe, kad
informacija sklisty sparciau.

- Reikia nepamirsti organizuoti veikly, kuriose
dalyvauty bent dvi skirtingos komandos. Tokiu budu
dalyviai tarpusavyje uzmegzty artimesnius rysius.

WHAT’S AFTSR THT SXHIBITION?
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Our exhibition was extraordinary and offered us a
great many learning opportunities, but we will not
pretend that everything was perfect, so here is some
advice should you decide to organize an exhibition
one day:

- Motivation is crucial in every field of life, so it is
important to choose people who are actually capable
of implementing the project - though, on the other
hand, it is quite impossible to do this well if you don’t
know the people. In our case, more people than
necessary were selected.

- The teams were divided into four groups of six
people. However, we would recommend not having
more than four people in a team to ensure that
everyone can contribute. In a larger group, some
members become less active or inactive because they
think that others will do everything for them.

- Inactive participants should be given an ultimatum:
either they take part in the activity or quit, because
in our case a lot of time was wasted waiting for
responses from all participants.

- All the teams were given an equal amount of time,
but because of that, the work was less productive. For
instance, the curators needed more time to analyze
the works and communicate with the artists...

- Though remote meetings are practical time-wise,

in our opinion, they did not allow the participants to
connect more closely. Live meetings bring everyone
together and allow teams to work better. At first

the teams would work in their own bubbles, and
information would be passed on to other groups by
email. Later it was decided to create a common group
for a more rapid exchange of information.

- Organizing activities that involve at least two
different teams should not be overlooked. This would
allow the participants to establish closer connections
with one another.






Katalogg rengti pradéjome 2021 mety
gruod;]. Dirbome prie jo puse mety. IS
pradziy Sio leidinio sudarytojy grupéje
musy buvo per desSimt, bet dauguma
nubyréjo ir lipdyti katalogg likome

vos penkiese. Siekéme, kad jis tapty
parodos tesiniu: su iSsamiais skyriy
apraSymais, vidiniy darbo proceso
detaliy atskleidimu, lankytojy bei
dalyviy atsiliepimais ir, Zinoma, palikimu
busimiems parodos karéjams.

Musy, katalogo rengéjy, palinkéjimai
busimiems parody karéjams:
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We started preparing the catalogue in
December 2021 and continued working
on it for half a year. At first there were
more than ten of us in the compilers’
team, but the majority dropped out, and
only five remained to edit the catalogue.
Our aim was to make it a continuation

of the exhibition, including extensive
descriptions of its separate sections,
explanations of the internal details of the
work process, feedback from visitors and
participants and, of course, our legacy
for future exhibition makers.

We, the organizers of this catalogue,
wish the future exhibition makers:
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